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SPECTRUM 8 


The Best in Contemporary Fantastic Art 


EDITED BY CATHY FENNER & ARNIE FENNER 


The field of fantastic art is the personifica- 
tion of diversity: every school of thought is heard 
from, every technique is employed, every attitude 
and sensibility is displayed. From photo-realism to 
soft impressionism, from serious allegory to light- 
hearted humor, from reverential to rude, creators of 
the fantastic are the mavericks of the art world. 
They're the experiementors and pathfinders, the 
individuals who tend to subscribe to the Groucho 
Marx philosophy: “Any club that would have me as 
a member, I wouldn't want to join.” 

The one thing they have in common is 
Spectrum. 

This eighth addition to the award-winning 
series is a lavishly produced celebration of the 
worlds of fantasy, science fiction, horror, and the 
surreal. Selected by a renowned jury of artists and 
art directors from nearly 3000 entries, Spectrum 8 
features nearly 300 full color paintings, drawings, 
and sculptures by over 200 of today’s most gifted 
artists. Also included is an insightful illustrated look 
back at the previous year’s highlights and a profile 
of the 200] Grand Master Award recipient, French 
creator Jean “Moebius” Giraud. 

Whether you're a student, a professional 
artist, or simply a fan of fantasy illustration, 
Spectrum 8 is a resource for talent and inspiration, the 
contemporary art collection with a sense of wonder. 


Enjoy! 
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Artists, art directors, and publishers interested in receiving entry information for the next 
Spectrum competition should send their name and address to: 


Spectrum Design, PO. Box 4422, Overland Park, KS 66204 


Call For Entries posters (which contain complete rules, 
pation) are mailed out in October each year. 


Previous volumes of Spectrum are out of print and are currently unavailable. 
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“Perhaps what strikes me most of all about his work is its sheer beauty—a beauty 
that has always given me great pleasure.” 
—George Lucas 

The term “visionary” is applied rather liberally these days; sometimes properly, most times not. In Jean 
Giraud’s case, however, the word is simultaneously appropriate and inadequate. 

Born in Nogent-sur-Marne, a suburb of Paris, France, on May 8, 1938, Jean Giraud’s career path was set 
in adolescence. He and his mother lived with his grandparents throughout the war years, and it was on their 
bookshelves that he discovered the works of 19th Century illustrators that would become stylistic influences. At 
the same time, Giraud became fascinated with the comic strips Zarzan, Tintin, Flash Gordon and The Phantom 
and he began drawing his own elaborate adventure stories while still a pre-teen. While a student at the Ecole des 
Arts Appliqués (a professional art school in Paris) he became a fan of SF through the French editions of Galaxy 
and The Magazine of Fantasy & Science Fiction. 

His professional career began in 1956 with illustrations for several Catholic magazines and a comic strip 
for Far West magazine, “Frank et Jeremie.” Interupted in the pursuit of his goals by two years of mandatory mili- 
tary service, he became an apprentice to cartoonist Joseph “Jije” Gillian on the Western series “Jerry Spring” and it 
was that exposure that led directly to his work on the “Lieutenant Blueberry” strip and subsequent acclaim. At a 
time when the bold, clean linework of Jack Kirby was the standard, Jean’s comics employed delicate crosshatching 
and individualistic characterizations. But Giraud wasn’t happy wearing only one (cowboy) hat: an admirer of Will 
Elder and Harvey Kurtzman, he began drawing a series of back-humored satires in a Mad-influenced style for the 
magazine Hari-Kiri and signed them with the pseudonym “Moebius”. The magazine didn't last very long, but his 
persona of Moebius would become one of the most popular in contemporary fantasy art. 

Giraud created strips for Pilote (some under another pseudonym, “Gir”), illustrations for science fiction 
publisher OPTA, and became a co-founder with Phillippe Druillet, Jean-Pierre Dionnet, and Bernard Farkas of 
Les Humanoides Associes and its groundbreaking comics magazine, Metal Hurlant. 

Comics would never be the same again. 

Featuring unorthodox storytelling techniques, diverse talents, and impressive production values, Metal 


Hlurlant became a showcase for Jean’s Moebius: his “Arzach” and “The Airtight Garage” stories thrilled audiences 
and influenced a generation of artists. 


But Giraud didn’t stop there. 


He began designing for films, including Alen, Tron, an animated version of Windsor McCay’s Little Nemo 
in Slumberland, Willow, and The Abyss. Giraud drew comics and posters for Marvel and DC, painted advertise- 
ments, designed magazine covers, and received honors on both sides of the Adlantic, including the Chevalier des 
Arts et des Lettres in France, The Yellow Kid Award in Italy, and the Inkpot in the U.S. He became a conceptual 
consultant for additions to Euro-Disney, and started exploring the Fine Art world with various prints and portfo- 
lios. Jean’s interest in Zen resulted in his stories’ and art’s exploration of metaphysical themes: Moebius started on 
a journey of spiritual exploration and self-discovery and graciously has taken us along for the ride. As the years 
pass, Moebius’ chronicles have never lost his relevance nor his self- depreciating sense of humor. 

As Jean says, “One is never made of only light or darkness, 
artists to express their duality, telling people who know how to sho 
look for ways of expressing their other face, the angelic face, 
express their inner beauty to accept their other side and expr 


evocative, inspirational, and unforgetable, Moebius has creat 
rewards—our imaginations. 


but both. I believe I have always encouraged 
Ww pain, horror, and anger in their work to also 
the face of joy, but also encouraging those who 

ess their pain and anger.” Funny, erotic, shocking, 

ed a body of work that challenges—and ultimately 
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Frank Frazetta 
b. 1928 


1996 
Don Ivan Punchatz 
b. 1936 


THE YEAR nN 


In case you failed notice, the world didn’t come 
to an end at 12:01 a.m. on January Ist, 2000. 

Despite dire warnings of global computer melt- 
downs, predictions of nuclear terrorist attacks, and prophe- 
cies of Second Comings, AntiChrists, and alien 
landings...the sun came up, the PCs booted without a 
hitch, and people began forming lines early at Wal-Mart to 
return cases of bottled water and bales of toilet paper. 

There was an apocalypse of sorts in 2000, 
though: a virtual one. Somebody was standing just a bit 
too close to the Internet soap bubble with a pin and before 
you could say “cyberspace” the dot.com universe had 
popped. Much like a 21st Century Ponzi scheme, the 
implosion of website entrepreneurs was certainly inevitable: 
they were, afterall, primarily trying to make money off of 
either [a] hope or [b] hot air, depending on your point of 
view. Venture capitalists invested in the start-ups’ pitch that 
there was a voracious market for the illusion of instant 
gratification (and I’m not talking about porn sites—they re 
profitable because they deliver...instant gratification). What 
they didn’t factor in, however, was that the numbers of 
people that owned computers and actually shopped online 
were not nearly as great as the media hype loved to make 
out. Or that the consumers who did occasionally buy a 
book from Amazon or did bid on an item on ebay would 
just as easily skip clicking on a mouse and avoid waiting a 
week for a UPS delivery and opt for the convenience of 
picking something up at the corner store. Shop for pet 
food? Clothes? Forget it! Plan a wedding online? Righc... 

Of course there were, are, and will continue to be 
great ideas and wonderfully useful sites and entertaining 
pages, it’s just that not that many have been able to figure 
out how to make money as fast as they spend it. The accel- 
erated evolution of the Internet from a free-forum flower- 
child to a 24-hour retailer (and vehicle for criminal activi- 
ty) is a topic best covered by others more knowledgeable, 
but I chink it’s safe to say simply that technology is no sub- 
stitute for solid research and a real understanding of how 
people think, act, and feel. But what's the crash of the 
dot.coms got to do with fantastic art in the year 2000? 

Well, the immediate impact was that a lot of 
artists, art directors, and designers lost their jobs. As the 
failures of the start-ups and established web stars began to 
negatively impact the stock market, traditional businesses 


began to reign-in their own operating expenses which 


resulted in additional lay-offs and further declines in the 
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opposite: Matthew Sawicki’s “Magic: Invasive’. a digitille created advertisement (up Winanla at tha Coan 
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on 


NASDAQ and an overall softening of the 
economy. As a lot of talent started competing 


for employment or freelance assignments 


Vertigo Visions 


Artwork 


From 


Watson Gupull kicked off an aggresive line of pop-culture titles, 
this great collection celebrating the art of DC Comics Vertigo im 


many discovered that most budgets had been 
severely cut and that a number of formerly 
recepuve and lucrative clients had become 
suingy with commissions. 

Mix in more corporate mergers and 
take-overs (which usually translates into the 
bigger dogs getting even bigger, allowing them 
to eliminate meaningful competition, limit 
variety, lower wages, and raise prices), 
increased levels of copyright infringement by 
Internet “wizards”, and a divisive presidential 
election and the conclusion is that the 20th 
Century didnt end ona particularly happy 
note for quite a few people. 

So, hell, was everything gloomy? 
Absolutely not. There were wonderful success 
stories, great shows, worthwhile products, and 
stunning works of art that challenged and 
excited and inspired audiences, Fantastic art, 
whether “fine” or “narrative”, has always been 
the cutting edge of Creativity, requiring special 
talent, vision, and heart. 

The edge in 2000 was as sharp as a 
straight razor, 
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After several years of heady growth 
the advertising industry began to feel the 
pinch of the weakening economy. 
Newspapers, magazines, and TV ad reps 
found themselves having to hustle for 
accounts as corporations reacted to lowered 
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including 
print. 


earning projections. More jobs began to be 
generated in-house instead of spread among 
the freelance community. Stock art and photos 
began to increasingly replace original 
commissions, while Photoshop-filter 
solutions became more common 
than traditional illustration. 
Fantastic imagery was common in 
television ad spots: CGI dragons 
helped peddle hair-care products, 
aliens sold Mountain Dew®, and 
Dark City-style mini-films called 
attention to First City’s financial 
services. How effective is SF/fantasy 
in selling non-fantastic products? I 
don’t know...but I do remember the 
story of the classic David Allen King 
Kong Volkswagon commercial 25- 
something years ago. Featuring a full 
color version of Kong's climactic bat- 
tle atop the Empire State Building 
(and ultimate distraction by a giant 
VW on the streets below), everybody 
remembered the commercial, but no 
one could remember what it was for. 
As I've frustratingly mentioned in 
previous Spectrums, it’s a guessing 
game to figure out who's doing what 
in the largely anonymous ad biz. I 
did spot Bill Mayer's funny bill- 
boards cartoons for BrainBuzz.com, 
Richard Borge’s print ads for Fatbrain.com, 
Greg Call’s dynamite dino poster for 
Wyoming tourism, Ilya Zomb’s promotions 
for Neiman-Marcus, Jeff Durham’s anti-smok- 
ing outdoor campaign for the Indiana 
Attorney General, and Rafal Olbinski’s and 
Kinuko Craft’s always memorable and chal- 
lenging theater posters. 
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B O O K S 

There was a lot of talk throughout 
the year about e-books, downloadable Stories 
and novels, and print-on-demand publishing. 
It’s the wave of the future! The shape of things 
to come! Traditional print is dead! 

Yeah, and I’m driving a flying car 
just like George Jetson. 

Let's forget for the moment that the 
personal computer is still a relatively new 
product for mass-consumer consumption: try 
as they might, the industry has yet to convince 
everyone that they needa PC. And they're not 
going to be able to in the foreseeable future 
for two simple reasons: prohibitive cost and 
lack of operation standards, A PC that is 
worth a hoot will run over $1000 easy (while 
e-book Readers are several hundred bucks and 
pretty glitchy), Add in software, peripherals, 
Internet access, up-grades, and any number of 
other add-ons, and were talking about a pret- 
ty serious investment. And then you've got to 
figure out how to make it work and how to fix 


it when it doesn't (which is more often than 
the manufacturers let on). 

But as I said, forget about all that. 
The real issue is that reading or viewing art or 
watching movies on a computer monitor is no 
where near as personally satisfying as holding 
an actual book in your hands or watching a 
film in a theater or visiting a gallery or muse- 
um and experiencing the subtleties of paint- 
ings and sculptures in person. The technology 
itself is so domineering that it creates a barrier 
nearly impossible to overcome. The human 
connection breaks down. Velcro hasn't 
replaced buttons and zippers (just as zippers 
didn’t replace buttons). Hot house tomatoes 
are round and red, but don’t taste as good as a 
juicy Beefsteak grown in the backyard garden. 
I can't help but think that the more high-tech 
and complex the simplest things become, the 
more use and access becomes limited to all bur 
the select few. When the delivery system 
becomes virtually invisible, inexpensive, fool 
proof, and is self-powered (and is one that can 
be dropped on the floor and not break), [’ll 
rethink my feelings about on-line books and 
electronic publishing. Until then...bleah. 

(It looks like I’m not the only one 
thinking this way, either: at the most recent 
trade show sponsored by the American 
Booksellers Association the bloom was off the 
Previous year’s e-book rose and the general 
buzz was that the time wassn’t right or that it’s 
a product consumers neither needed nor par- 
ticularly wanted. Yer) 

I recently wrote a letter to Locus 
magazine in which I stated that I believed that 
this is the Golden Age of narrative SF and fan- 
tasy art: Cathy and I have said it before. 
Wandering through the stacks at your local 
bookstore adds creditability to that assertion. 

Harry Potter mania gripped young 
readers in 2000: the fourth title in J.K. 
Rowling’s well-written series, Harry Potter and 
the Goblet of Fire, became an instant bestseller 
upon publication in July. Cover artist Mary 
GrandPré was also tapped for HP illustrations 
for Newsweek and Nickelodeon features, was 
parodied on the cover of Mad, and imitated 
for Potter products licensed by Warner Bros. 
(who will be releasing a live-action film 
around the time this volume of Spectrum 
appears). A positive aspect of Rowling’s success 
has been renewed interest in the fantasies of 
C.S. Lewis, Madeleine LEngle, and J.R.R. 
Tolkien (about whom more in a bit); the 
downside was that the Harry Potter series 
headed the list of “Most Challenged Books” in 
the country and was the subject of complaints 
to schools and libraries by parents who 
believed Rowling was promoting witchcraft to 
children. I'd suggest those concerned moms 
and dads read a copy of The Crucible, but fear 
they'd miss the point and form a lynchmob 
outside J.K.’s house. 


Art Price Guide, a wonderful reference that 
included brief bios of not only comic artists, 
but SF and fantasy illustrators as well. 

Quite a stack of stuff, hunh? And 
that barely scratches the surface. Many of 
these titles can be found at your favorite book- 
store, traditional or virtual. I always believe it’s 
a good thing to support hometown mer- 
chants, but when the local hunt fails, I can 
enthusiastically suggest Bud Plant Comic Art 
as a one-stop resource for simply the best 
selection of illustrated books anywhere (as well 
as statues, comics, prints, and all manner of 
neat things). Catalogs are available for $3 
from Bud Plant Comic Art, P.O. Box 1689, 
Grass Valley, CA, 95945. Phone: 800-242- 
6642 or check their catalog at www.bud- 
plant.com. 


Cc O M I C S 


There was a lot of talk about the 
evolution of comics in the years leading up to 
and throughout 2000, perhaps sparked in part 
by Scott (Understanding Comics and 
Reinventing Comics) McCloud’s theory that 
the future of the form would be virtual. 
Working under the same faulty logic that 
technology is the answer to all the industry's 
problems, these well-intentioned Marshall 
McLuhan-wannabes missed the obvious point 
that only comics are comics. Digital art is not 
the same as painting with oils on canvas. 
Synthesized music is not the same as a sym- 
phony played by an orchestra. All can be 
equally wonderful for a variety of reasons, but 


mate art form. For all I know there will be 
some technology developed (if it hasn’t been 
already) that will use comics as a springboard 
in the creation of a new one. But even /fa 
new art form evolves, comic books will still be 
a unique and valid way to tell stories. 

Despite being part of 
the Time Warner/AOL multi- 
media entertainment conglom- 
erate that came into existence 
with the merger of those two 
companies, everything seemed 
like business as usual at DC 
Comics: top-drawer creators, 
iconic characters, and enjoyable 
books made for another stellar 
year. Some highlights included 
Chris Moeller’s mythic graphic 
novel JLA: A League of One, 
writer Jeph Loeb’s and artist 
Tim Sale’s maxiseries Batman: 
Dark Victory, Jim Murray's 
Batman/ Demon: A Tragedy 
(written by Alan Grant), and 
Shazam!; Power of Hope, painted 
by Alex Ross and scripted by 
Paul Dini. Noteworthy were 
Realworlds:JLA by Glenn Barr 
(written by J.M. DeMatteis), 
Superman Vs Predator by Alex Maleev (written 
by David Michelinie), Disavowed by Tommy 
Lee Edwards, a comics expressionist to watch 
(written by Brandon Choi and Michael 
Heisler), the gleefully grotesque Batman/Lobo 
by Simon Bisley (scripted by Alan Grant), and 
certainly Will Eisner’s The Spirit Archives 


they are all different 
art forms, requiring 
unique sensibilities. 
Sticking comics on 
the web, adding 
sounds, narration, 
and limited move- 
ment, turns them 
into something else 
enurely: 21st 
Century Clutch 


Cargo animations, | 


c 


guess. It might be 
amusing for a little 
while—like Clutch 
was—but it gets 
uiresome pretty 
quickly. Just ask the 
sad folks over at 
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StanLeeMedia.com, 
the much-touted 


decomies.com 


Dinec’ 


Internet comics 
vehicle with the for- 
mer head of Marvel as it’s figurehead that 
failed so quickly and spectacularly that it 
became the subject of an SEC investigation 
and criminal charges. Talk about a No Prize! 
Comics are what they are; a legiti- 
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One of Adam Hughies’ stunning WW covers for DC, 


deluxe volumes. DC also 
sported some of the most 
impressive covers in comics 
by the likes of Michael 
Kaluta (do you think J.K. 
Rowling drew some inspira- 
tion from Mike's pre-Harry 
Potter and ongoing Books of 
Magic covers? Hmmm...), 
Dave McKean, Tim 
Bradstreet, Bruce Timm, 
Adam Hughes (creator of 
the drop-dead-gorgeous 
Wonder Woman covers), 
Doug Mahnke, Phil Hale, 
Terese Nielsen, Brian 
Bolland, Travis Charest, 
Rick Berry, and John 
Bolton. 

After a turbulent decade 
marked by financial woes 
and adversarial relationships 
with their readers and cre- 
ators, Marvel Comics finally seemed to get 
something of a break, The boxoffice success of 
their X-Men film and the installation of popu- 
lar artist Joe Quesada as publisher provided 
fans of the company with a glimmer of hope 


p 


THE RIGHT HA 


MIKE 


It just doesn’t get any better than this. Mike Mignola’s 
Hellboy: The Right Hand of Doom is a perfect exam- 
ple of comics done right. News about Mike's projects 
could be found at the website: www.hellboy.com. 


that things were about to get better. Though 
still lacking in variety (both in art styles and 
subject matter), they published some impres- 
sive art by Tim Bradstreet (check out his great 
monochromatic Punisher covers), Alex Ross, 
Jose Ladronn, Scott Hampton, and Ray Lago 
(who provided a 
perfectly dandy 
painting for the 
cover of The Golden 
Age of Marvel trade 
paperback). 

Dark Horse 
comes in at #3 
when talking about 
the “Big Boy” pub- 
lishers, but their 
ranking is due only 
to their smaller size: 
the quality of their 
artists is second to 
none. Highlights 
included Masakazu 
Katsura’s Shadow 
Lady, P. Craig 
Russell’s The Ring of 
the Nibelung, and 
Ricardo Delgado’s 
Hieroglyph. 
Impressive covers were created by Dave 
Dorman (Batman/Tarzan: Claws of the 
Catwoman), Arthur Adams, Drew Struzan, 

Jon Foster (whos painted some simply breath- 
taking Star Wars covers), Andrew Robinson, 
Mark Schultz, Duncan Fegredo, and Joe 
Chiodo (whose painting for Dark Horse 
Presents 2000 was a delight—Chiodo does 
some of the most engaging art in comics). 
Ahh, but the gem of DH’s line was Mike 
Mignola’s collection Hellboy: The Right Hand 
of Doom. Reading like a marriage between 
H.P. Lovecraft and Howard Waldrop and fea- 
turing a minimalist art style that is at once 
immediate and powerful, Mignola is one of 
those creators whose works elevates the art 
form. There's a lot going on between the lines 
in the Hellboy stories (and Mike's wry sense of 
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humor is always well displayed) and readers 
are always rewarded for their diligence. (I miss 
Gary Gianni’s back-up stories, though.) 


Ashley Wood was one of Image 


Comics’ brightest stars during the year: his 
covers for the various Spawn titles and the 
Sam and Twitch series were moody master- 
works. Excellent art was also created by Liam 
McCormack Sharp, Glen Orbik, David Mack, 
Todd McFarlane and the team of D’Israeli and 
Laura DePay. Penny Farthing Press benefited 
from Rick Berry’s moody covers for The 
Victorian, Sirius showcased the creations of Jill 
Thompson (Scary Godmother: Wild About 
Harry), Joseph Michael Linsner (Dawz), Mark 
Smylie (Artesia), and Mark Crilley (Aézko), 
and Fantagraphics was the enviable publisher 


of Chris Ware's The Acme Novelty Library. | 
haven't been terribly excited by the character 
of Vampirella since Archie Goodwin's scripts 
in the ‘70s, but I did snap up Harris Comic’s 
Vampirella Classics hardcover for a pair of 
knockout stories by Bruce Timm (“Lust For 
Life”, written by Ty Templeton) 
and Ray Lago (“Two So 
Different’, written by James 
Robinson). Oh, and I liked under- 
ground animator Bill Plympton’s 
off-kilter graphic novel, Mutant 
Aliens [NBM] and Insight Studios 
compilations of Frank Cho's 
Liberty Meadows. 

The Comics Journal was 
still the cold-eyed critical maga- 
zine for the comics industry, Jon 
Cooke’s Comic Book Artist ably 
served readers nostalgic for illus- 
trators and titles of the 1960s and 
‘70s, Wizard was aimed at the 
adolescent collector while 
Diamond's Comic Book 
Marketplace was geared toward the 
investor crowd. But what is still 
missing is a true trade journal for 
the industry. Given the complexi- 
ues and frustrations of magazine publishing 
(and the innate contentiousness of the comics 
field) it's understandable that no one has taken 
the plunge, but, boy, is it needed. 

If you have even the slightest interest 
in comic art then you owe it to yourself to 
make the pilgrimage to the annual Comic- 
Con International in San Diego. Not only 
does it draw all the field’s movers and shakers 
(among the 50,000 attendees), not only does 
it feature presentations from the Hollywood 
studios (Sir Ian McKellan made an unan- 
nounced appearance in conjunction with a 
Lord of the Rings promotion at the 2000 
show), not only is it a shopper's nirvana, but it 
is also the most professionally and seamlessly 
run convention Cathy and I have ever attend- 
ed. For information check out their website at 
Www.comic-con.org. 

DIM EN S DROP N TARE 

I know people who never give a sec- 
ond look at statues, models, and action fig- 
ures; I know others who have to have them 
all. I guess I fall somewhere in the middle. 
None of mine will ever be worth anything, 
though, because I take them out of the boxes 
and packages and set them on the shelves to 
Jook ar. I figure that if I’m gathering dust, so 
should my stuff. 

The 3-D section of fantasuc art was 
simply glucted with merchandise in 2000. The 
level of quality was uniformly superb, the 
problem was that there was simply too many 
choices for a relatively small market. By year's 


Mary GrandPré was the Harry Potter artist in the 
minds of a generation of young readers, as Newsweek 
acknowledged in their coverage of the latest novel. 


end many retailers were selling slower moving 
collectible at pretty hefty discounts. 

Along with a plethora of toys and 
action figures, DC Direct put out a creepy 
“Batman Vampire” maquette and the hilarious 
“SpyVsSpy” bookends by William Paquet; DC 
also released a 
classic Carmine 
Infantino Flash 
cover recreation 
diorama and a 
simply exquisite 
“Wonder 
Woman” statue 
by Tim 
Bruckner based 
on Brian 
Bolland’s cover 
art—easily one 
of the best fig- 
ures yet pro- 
duced for the 
direct market. 
Bruckner was 
also responsible 
for the equally 
impressive 
“Promethia’ 
scene for America’s Best Comics. Randy 
Bowen was busy on the Marvel side of the 
fence with his series of superhero busts and a 
heroic “Captain America” statue. Joseph 
DeVito perfectly interpreted Alex Ross’ 
“Supreme” art, Yuji Oniki produced a dynam- 
ic version of Joe Linsner’s “Dawn: Battle 
Goddess” [Fewture], and Bev Gilroy created a 
naughty Bruce Timm-inspired “Vampi” 
[Hourglass Studio]. Clay Moore’s Moore 
Creations was active with a variety of busts, a 
dandy “Vampirella” action figure, and an 
imposing “Witchblade” statue. Steve West 
sculpted the sexy “Deadly Awakening” 
[Cellar Cast], the Shiflett Bros. were 
responsible for the futuristic “Chloe: 
Aviator For Hire”, and Mike James 
was behind the politically incor- 
rect “Kitty” [Azimuth Design]. 
William Paquet (see above) cre- 
ated a dead-on likeness of 
Vincent Price for “The Pit 
and the Pendulum 
[Monstology Models] 
while Mike Hill and 
Clare Pearson collab- 
orated on the highly 
dramatic “The 
Phantom” [X-O Facto]. 
The Greenwich 
Workshop offered intri- 
cately sculpted figures based on the whimsical 
art of James Christensen and Will Bullas w hile 
Thomas Blackshear II] released several more 
additions to his spiritual Ebony Visions line 


A major disappointment were the 


plastic statues based on the art of Frank 
Frazetta put out by Eight Ball Studio: the 
interpretations bore very little resemblance ro 
their to their sources and the finishes very just 
plain sloppy. Their Simon Bisley figure was 
similarly flawed. Buc there were tons of other 
more interesting works throughout the year: 
perfect reproductions of dinosaurs (like Tony 
McVey’s), seductive women, gargoyles (awe- 
some ones by Sandra Lira), enough to make 
your head spin. But what was the one figure 
that caught the media's arrention? McFarlane 
Toys’ “Death Row Marv”, of course, based on 
Frank Miller's Sin City character. Toss the 
switch to the electric chair Marv is strapped to 
and he convulses, his eyes glow red, and he 
snarls an insult to your masculinity. Now that’s 
what I call an action figure! 

There are a number of magazines 
devoted to genre statues and model kits, bur 
the one I find most interesting is Terry Webb's 
Amazing Figure Modeler. featuring full color 
photos of the latest releases, it also includes 
how-to articles for the sculpting and modeling 
enthusiast. For more information check out 
their website www.amazingmodeler.com. 


Le weoowime: RK IT A L 


Speaking of magazines, Locus’ 
Charles Brown was joking with me at the 
recent BookExpoAmerica in Chicago. “You 
know how to make a small fortune in publish- 
ing,” he asked. Eagerly I replied, no, tell me. 
“You start out with a large fortune,” was his 
answer. 

I was sad to see Amazing 

Stories fold in 2000. Despite 


a miniscule circula- 


tion, art director 
Shauna Wolf 
Narciso 
managed to 
produce 
one of the 
most visu- 
ally impres- 
sive maga- 
zines the SF 
field had ever 


seen. 


Special projects kept Joseph DeVito out of the public eye for the greater pact al 2000, but he 


; : ‘ 
was able to produce this friendly “Supreme” seatue, based on a design by Alox Ross 


Following closely on dAmazing’s heels in (es 
journey co ablivion was Sovereign Medias 
Science Fiction sige; though perhaps a bu 

roughee around che cues, i still published 


some goad works by the likes of Dawid Beck 


SPHGVTRUMN BIQHY \\ 


and John Berkey. And Marion Zimmer 
Bradley’ Fantasy Magazine ceased publishing 
following the death of its founder and 
namesake. Sovereign's other genre magazine, 
Realms of Fantasy, remained healthy and, 
along with its color story illustrations, fea- 
tured interesting artist profiles of such lumi- 
naries as the Dillons, Barry Windsor Smith, 
and Rick Berry written by Karen Haber. 

I spotted several nice covers on 
some of the digest-sized publications includ- 
ing The Magazine of Fantasy & Science 
Fiction (by Vincent DiFate and Bryn 
Barnard), Asimov's Science Fiction (by Fred 
Gambino and Bob Eggleton), and Analog 
(by David Hardy and Kelly Freas). A little 
searching also turned up good work by Jeff 
Remmer on Weird Tales, Alan Clark on 
Cemetery Dance, and Keith Parkinson on 
Black Gate. There were a pack of small-press 
titles with illustrations and an equal number 
of web magazines, but relatively little stood 
out in my memory. 

Outside of genre I didn’t spot a lot 
of narrative illustration in the larger maga- 
zines; simple spot cartoons, stock art, and 
photos seemed to be the norm. Oh, there 
was a piece by Anita Kunz and Dan Adel 
here, maybe a Mark Summers or Roberto 

Parada there, a Greg Manchess in National 
Geographic and a Peter de Séve on the cover 
of The New Yorker, but not nearly enough 
to satisfy. I did spot something like a half 
dozen features on the wonderfully edgey 
David Ho in a variety of magazines, includ- 
ing Juxtapoz. But virtually the only place I 
could find top-notch art on a monthly basis 
was in Playboy. Yeah, go ahead and snicker 
when I say I pick up Playboy for the art: 
youre the ones missing out. As art directed 
by Tom Staebler, it is quite simply the tem- 
plate for what a magazine should be. 

Featuring art by the likes of Donato, Dave 
McKean, and Kent Williams, they even had 
new Annie Fanny strips painted by Ray 
Lago, so who could ask for more? 

Sul the best way to keep track of 
the doings and shakings in the F&SF world 
is to pick up the field’s trade magazine Locus 
(P.O. Box 13305, Oakland, CA 94661/sam- 


ple $5/www.locusmag.com). 


(LNG eae ie eee Oe ON Agee 


Keeping track of all the “other” 
venues for fantastic art is a full time job: 
greeting cards, games, packaging, posters, 
prints, and gallery shows all fall into the cat- 
egory and all are virtually impossible to 
keep up with. 


12 SPECTRUM EJGHT 


All businesses, however, were sub- 
ject to the same economic realities that neg- 
atively impacted the creative comm unity in 
the last year of the century. Disappointing 
earnings for parent company Hasbro forced 
lay-offs across the board, including in their 
successful Wizards of the Coast division; the 


merger of AOL and Time Warner precipi- 


SPECTRES OF INFLUENCE 


eP En tlonienmenr ‘ Ana 


Todd Schorr created this expressive poster to announce his latest 
show at the tony Merry Karnowsky Gallery in Los Angeles. Actor 
Leonardo DeCaprio was one of the admiring art patrons that 
attended the opening gala. 


tated the elimination of prints, statues, and 
other comics and cartoon-based collectibles 
in the Warner Bros. Studios stores—at least 
in the ones that remained open. Similarly, 
the Disney Stores and collectors market 
experienced a downturn, the FASA game 
company ceased operations, and the once- 
robust print market was relatively quiet. 
The Franklin Mint, the Bradford, 
and the Danbury, of course, were busy with 
a number of items, including Michael 
Whelan dragons and Boris Vallejo knives. 
And a number of companies had gotten on 
the lunchbox and Zippo lighter bandwag- 
ons and released products featuring every- 
thing from Frank Miller's Sin City line-up 
to Sergio Aragones’ Groo the Wanderer. And, 
if ‘50s icon Bettie Page is your idea of “fan- 
tasy” art, Dave Stevens’ decorative fridge 
magnet [Dark Horse] was an excellent addi- 
tion to kitchens everywhere. Naturally, there 
was a host of wonderful calendars, includ- 
ing those by Daniel Merriam [Ronnie 
Sellers], Luis Royo, Milo Manara, and 
Serpieri [all from Heavy Metal], a pair by 


H.R. Giger [from Morpheus and Taschen], 
and John Howe illustrated the Tolkien cal- 
endar [HarperCollins]. And speaking of 
Tolkien, the much anticipated release of the 
first in the Lord of the Rings film trilogy for 
Christmas of 2001 (Harry Potter weighs in 
for Thanksgiving) is sure to have an enor- 
mous impact on the fantasy art field. Will 
The Rings be another marketing/product 
tie-in phenomenon like the Star Wars fran- 
chise? We'll know pretty soon. 

Though there were fewer fantastic- 
themed prints apparent in the mass marker 
than in previous years, the determined afi- 
cionado could find cheapy posters and 
pricey limited editions by their favorites 
with a bit of searching (Steltman produced 
some exquisite Michael Parkes stone litho- 
graphs), particularly when attending con- 
vention art shows or cruising the Internet. 

There were a variety of exhibitions 
and sales, including major gallery shows by 
Kent Williams and Todd Schorr at L.A.’a 
Merry Karnowsky Gallery. Alex Ross auc- 
tioned his paintings from DC’s Batman: 
Crime Does Not Pay through Sotheby's and 
donated the proceeds—$176,000!—to the 
John A. Resenbach Charter School/Harlem. 
For those with their hearts set on owning 
originals two of the best places to shop were 
Worlds of Wonder, (PO. Box 814, McLean, 
VA 22101, 703-847-4251, www.wow- 
art.com) and Graphic Collectibles (22 Blue 
Hills Dr, Saugerties, NY 12477, 914-246- 

0952, www.graphiccollectibles.com). Both 
offered some exceptional art for sale. 

I N RaeAGese Sl NG 
In the last year of the millennium 
we said farewell to these notable members 
of the fantastic arts community: 
Alfredo P. Alcala [b. 1925], comic artist. 
Carl Barks [b. 1901], comic artist/painter. 
Pat Boyette [b. 1923], comic artist. 
Elliot Caplin [b. 1913], comic strip writer. 
Frederick S. Clarke [b. 1949], publisher. 
Marc Davis [b. 1914], animator. 
Dennis Gifford [b. 1927], artist/writer. 
Michael Gilbert [b. 1947], artist. 
Edward Gorey [b. 1925], artist/writer. 
William Hurtz [b. 1919], animator. 
Gill Kane [b. 1926], comic artist. 
Brian Karrell 9 [b. 1951], sculptor. 
Jeff MacNelly [b. 1947], cartoonist. 
Don Martin [b. 1931], cartoonist. 
Fred Rhodes [b. 1921], comic artist. 
George Roussos [b. 1925], comic artist. 
Charles M. Schulz [b. 1922], cartoonist. 
Dick Sprang [b. 1915], comic artist. 
Karel Thoel [b. 1914], artist. 
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SILVER AWARD/ADVERTISING 


arust: MATT STAWICKI 
art director: Mark Painter client; Wizards of the Coast, Ine title: Vhe Invasion frum: Dixival 
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ADVERTISING 


1 

artist: Joel Spector 

client: Philadelphia Opera 
title: Lucia de la Mermoor 
medium: Pastels 

size: 29°x40" 


2 

artist: Rafal Olbinski 
client: Warsaw Opera 
title: Don Carlos 
medium: Acrylic 

size: 30°x407 


3 

artist: Kinuko Y. Craft 

art director: Kathleen Ryan 

client: The Dallas Opera 

title: Die Walkiire (Wagner's Ring Cycle) 
medium: Oil ovet watercolor 

size: 22°528" 


4 

artist: Rafal Olbinski 

art director: Rafal Olbinski 
client: Cincitinati Opera 
title: Tosca 

medium: Acrylic 

size: 30" x40” 
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ADVERTISING 


l 

artist: Scott Grimando 
art director: Bill Obsteder 
designer: grimstudios.com 
client: Triton Advertising 
title: Circuit City 
medium: Digital 

stge: 71/2"x93/4” 


2 

artist: Mark Nagata 

art director: Mark Nagata 
client: Kaiju Fan Magazine 
title: Ultraman 

medium: Acrylic 

stze: 30"x20” 


3 

artist: Mark Zug 

art director: Chris Perkins 
client: Dungeon Magazine 
title: Tonja’s Raiders 
medium: Oil 

size: 15”x20” 
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ADVERTISING 


1 

artist: Wes Benscoter 
client: Relapse Records 
title: The Tower of London 
medium: Acrylic 

size: 16°x16” 

2 

artist: Norman Eelchle 

art director: Richard Hilleman 
client: Widoworx 

title: Dark Carnival 
medium: Ink & color pencil 
Sy 2] Wee Al 


3 

artist: John Dickenson 
art director: Terry Taylor 
designer: John Dickenson 
client: Randy Stonehill Prod. 
title: Uncle Randy’s Hat 
medium: Digital 

size: 10”x10” 

4 

artist: Cliff Nielsen 
title: Resident Evil 3 
medium: Mixed/digital 
size: 18”x]1” 
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ADVERTISING 


] 

artist: Brom 

art director: Mark Painter 

client: Wizards of the Coast, Inc. 
title: Dead Lords 

medium: Oil 


> 


artist: Todd Sheridan 

art director: Matt Knoles 
designer: Donald Mustard 
client: tal Dynamics/ 

Eidos Interactive 
title: Legacy of Kain: 
Soul Reaver 2 

medium: Digital 


size: 9"x12” 


artist: Jael 
art director: Jacl/Angela Kessler 
-- DNA Publications 
Publications 
title: Chainreaction 
medium: Oillacrylic 
size: 16”x30” 


4 

artist: John Mueller 

art director: Adrian Carmack 
client: 1D Software 

title: Visor 

medium: Oil 

stze: 16"x25” 
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ADVERTISING 


] 

artist: Donato Giancola 
art director: Voby Schwartz 
client: Doubleday Direct 
title: Dracopaleontology 
medinm: Oil 

sige: 221/2"x211/2° 


> 


artist; Justin Sweet 
client: Black Isle Studios 
medium: Digital 


3 

artist: Kinuko Y. Craft 

art director: Kathleen Ryan 

client: The Dallas Opera 

title: Siegfried (Wagner's Ring Cycle) 
medium: Oil over watercolor 

size: 22™x28” 
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art director; \rene Gallo client: Tor Boo aa Vhen the King ¢ Ll 
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artist; Gary Gianni 
art director: Marcelo Anciano 
client: Wandering Star 


title: “1 give it in mercy—Vale Caesar!” 


D 


artist: Brom 

art director: Matt Adelsperger 
client: Wizards of the Coast, Inc. 
title: Legacy of the Drow 
medium 


3 

artist; Justin Sweet 

art director: Matt Adelsperger 
client: Wizards of the Coast, Inc. 
title: Queen of the Demonweb Pits 
medium: Digital 
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1 

artist: Shaun Tan 

art director: Shaun Van 

designer: Shaun Tan 

client: Lothian Books 

title; Terrible Fates Are Inevitable 
medium: Oil/collage 

ze. 490mmx420mm 


5 


2 
artist: Shaun Tan 

art director: Shaun Tan 
designer: Shaun Tan 
client: Lothian Books 
title: Utopia 

medium: Oil/collage 
sige: 420mmx630mm 


ai 

artist: Jim Nelson 

art director: Fred Hooper 
client: FASA Corporation 
title: Target: Matrix 
medium: Digital 


sige: 7x9” 


4 

artist: Patrick Arrasmith 

art director: \rene Gallo 
designer: The Chopping Block 
client: Tor Books 

title: Land of Laughs 
medium: Scratchboard 


N 
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] 
artist: Vincent DiFate 
Itrector: Irene Gallo 


ary 
elie? Tor Books 

le: Abandon In Place 
= 


arstst: Bruce Jensen 
art atrector: Irene Gallo 
Hsent: Tor Books 
Dervish is Digital 
um: Digital 


ttst: Stephen Youll 
ctor: Irene Gallo 
Tor Books 


ttle: Limit of Vision 


ist: Les Edwards 
Cygnus 


medium: Acrylic 


i) 
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artist: Vince Natale 

art director: Susan Lurie 
client: Parachute Publishing 
title: Afraid of Clowns 
medium: Oil 

size: 20°x15” 


2 

artist: Ashley Wood 

art director: Ashley Wood 
client: Todd McFarlane 
title: Deathcoat 

medium: Mixed 

size; 11x17” 


3 

artist: Michael Wm. Kaluta 
art director: Richard Chizmar 
client: Cemetery Dance Pub. 
title: Straight On “Til Morning 
medium: India ink/watercolor 
gkae WA) bode 


4 


artist: Ashley Wood 
art director: Ashley Wood 
client: Todd McFarlane 


title: Angela's Tear 


medium: Mixed 


size: 11°x17 
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artist: John Rush 
art director: Andrea Schneeman 
client: Sea Star Books 
title: Ivanhoe: Rebecca 
At the Stake 
medium: 
size: 20 


2) 

artist: David Bowers 
art director: Erica Fusari 
designer: Erica Fusari 
client: Berkly Publishing 
title: The Bernini Bust 
medium: Oil 

size: 93/4”x17” 


4) 

artist: Donato Giancola 
art director: Toby Schwartz 
client: Doubleday Direct 
title: Alexander the Great 
medium: Oil 

size: 60"x40” 

artist: John Rush 

art director: Andrea Schneeman 
client: Sea Star Books 

title: lvanhoe [cover] 
medium: Oil 
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artist? Dennis Nolan 

designer: Paul Zakris| 

client: Simon & Schuster 

title: Shadow of the Dinosaurs 
medium, Watercolor 

mee W21/2 x1 - 


5 


artist: William Stout 

art director: Gilda Hannah & 
Howard Zimmerman 

designer: William Stout 

client: iBooks, Inc. 

title: Spinosaurus 

medium: Watercolor 

size: 9"x13” 


3] 

artist: Framestore 

art director: Tim Haines 
designer: Daren Horley 
client: BBC Worldwide 
title: Lovers’ Tiff 
medium: Digital 


at 

artist: Framestore 

art director: Yim Haines 
designer: Daren Horley 
client: BBC Worldwide 
title: Eat Your Greens 
medium: Digital 
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1 

artist: Vince Natale 

art director: Susan Lurie 

client: Parachute Publishing 

title: Don't Forget Me! 

medium: Oil 

sige: 8"x81/2" 

2 

artist: Lauren Mills/Dennis Nolan 
art director: Sheela Smallwood 
designer: Lauren Mills/Dennis Nolan 
clrent: Little Brown & Co. 

title: Fighting the Chimera [The Dog Prince] 
medium: Watercolor 

stse: 81/2"x11” 


3 

artist: Mark Elliott 

art director: Stephanie Rosenfeld 
client: Puffin Books 

title: Ghosts I Have Been 
medium: Acrylic 

size: 18”x28” 


4 

artist: Bruce Jensen 

art director: Tom Egner 
client: Avon/Eos 

title: Time and Time Again 
medium: Digital 
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1 
artist; Tony DiTerlizzi ry | 
editor: Kevin Lewis 


designer: Anahid Namparian 
client: Simon & Schuster 
title: Ted 

medium: Gouache 

Size) ule 


2, 

artist: Jon J Muth 

art director; David Saylor 
designer: David Saylor 

client; Scholastic Press 

title: Gershon’s Monster [cover] 
medium: Watercolor 

size; 20"x10” 


3 

artist: Jon J Muth 

art director: David Saylor 
designer: David Saylor 

client; Scholastic Press 

title: Gershon's Monster [portrait] 
medium: Watercolor 

size: 10"x16” 
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] 

artist; Franz Vohwinkel 
art director: Fred Hooper 
client: FASA Corporation 
title: Battle Armor 
medium: Digital 


> 


artist: Stephan “Cricket” Martiniere 
art director: Irene Gallo 

client: Tor Books 

ttle: Terraforming the Earth 
medium: Digital 

3 

artist: Chris Moore 

art director: Lucie Steriker 

client: Orion Books 

title: The Philip K. Dick Omnibus 
medium: The Acrylic size: 12"x17” 


4 

artist: Alan Pollack 

art director: Irene Gallo 

client: Tor Books 

title: In the Country of the Blind 
medium: Oil size: 48°x36” 


5 

artist: Jim Burns 

art director: Liz Laczynska 
designer: Liz Laczynska 

client: Transworld Publishers 
title: Context 

medium: Acrylic size: 35”x22” 


a 
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artist: Jon Foster 

art director: Matt Adelsperger 
client: Wizards of the Coast, Inc. 
title: The Floodgate 

medium: Digital 


2 

artist: Jeffrey Jones 

art director: Stephen Pagel 
client: Meisha Merlin 
title: The Charge 

medium: Oil 

size: 24°x36" 


3 

artist: Jon Sullivan 

art director: Lucie Stericker 
client; Orion 

title: The Rebel’s Cage 
medium: Oil 

size: 20"x28” 


4 

artist: Paul Bonner 

art director: Theodore Bergquist 
client: Riotminds 

title: Drakar Och Demoner 
medium: Watercolor 
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Jim Boen 
Baen Books 


Frast 


Digital 


an Pollack 
~ Dave Stevenson 
Yel Rey Books 
Witch War 
2 Oil 


16°x24” 


ce Gary Gianni 
tor: Marcelo Anciana 
Wandering Star 
Bran Mak Morn—The Last King 
Oil 


Donato Giancola 
tor: David Stevenson 


“mt: Ballantine Books 


sxpulsion 
7: Oil 


+ 68°38" 


1 

artist: Leo & Diane Dillon 

art director: Al Chetta 

client: HarperCollins 

title: 20,000 Leagues Under the Sea 
medium: Acrylic/collage 

size: 81/2”x81/2” 


2 

artist: Leo & Diane Dillon 

art director: Al Chetta 

client: HarperCollins 

title: 20,000 Leagues Under the Sea 
medium: Acrylic/collage 

size: 8”x101/4” 


3 

artist: Tristan Elwell 

art director: Vikky Sheatsley 
client: Doubleday 

title: The Minstrel’s Tale 
medium: Oil 


size: 9”x13” 


4 

artist: Leo & Diane Dillon 
art director: Nick Krenitsky 
designer: Lizzie Bromley 
client: HarperCollins 

title: Lirael 

medium: Pastel/Acrylic 
size: 13”x20” 
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1 

artist: Fred Gambino 

art director: Derek Slatter 

designer: Derek Slatter 

client: Virgin Publishing 

title: Return to the Fractured 
Planet 


medium: D 


> 


rector: John Fontana 


: Parachute Press 
Blair Witch Files 3 
: Mixed/digital 


artist: Dave McKean 
art director: Jodel Tufo 
designer: Dave McKean 

t: Jonathan Carroll/ 

us New Media 

> The Heidelberg Cylinder 
medium: Mixed 

> 8”x10” 


4 


artist: Thom Ang 

art director: Richard Thomas 
designer: Thom Ang 

client: White Wolf Publishing 
title 


artist: lan Miller 
art director: Fred Hooper 
SA Corporation 
Crucible: Battle Hordes 


medium: Ink 
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1 

artist: Frazer Irving 

art director: James Wallis 
client: Hogshead Publishing 
title; Pantheon 

medium: Ink/digital 

a] 


artist: Paul Youll 

art director: Paul Youll 
client: Simon & Schuster 
title: Ares Express 
medium: Oil 


size: 25”x17” 


3 

artist: Manchu 

client: Livre de Poche 

title: Les Horizons Divergents 
medium: Acrylic 

size: 50cmx65cm 
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1 

artist: Matt Wilson 

art director: Fred Hooper 

client: FASA Corporation 

title: March of the Pharon 
medium: Oil 

size: 30”x20” 


2 

artist: Jeffrey Jones 

art director: Stephen Pagel 
client: Meisha Merlin 
title: The Castle 

medium: Oil 

size: 48”x36” 


3 

artist: Don Maitz & Janny Wurts 
art director: Ray Lundgren 

client: Roc Books 

title: Fionavar Tapestry [Books 1,2,3] 
medium: Oil 

size: 30”x15” 


4 

artist: Brian Despain 

art director: John Bridegroom 
client: FASA Corporation 
title: Ra Deal 

medium: Digital 

size: 81/2”x11” 


5 

artist: Matt Stawicki 

art director: Ray Lundgren 
client: Penguin Books 
title: Abomination 
medium: Digital 


6 

artist: Bleu Turrell 

art director: Dale Mattheis 
client: Ardent Publishing 
title: Exile to the Stars 
medium: Oil 

7 

artist: Yvonne Gilbert 

art director: Betsy Wollheim 
client: Daw Books 

title: Cheysuli Chronicles Vol. 1 
medium: Color pencil 

size: 10”x18” 
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] 

artist: Tony DiTerlizzi 
editor: Kevin Lewis 
designer: Anahid Hamparian 
client: Simon & Schuster 
title: Ted 

medium: Gouache 

sige; 15° x15” 


2 

artist: Judy York 

art director: Judith Murello 
client: Berkley Books 

title: Eccentric Circles 
medium: Digital 


3 

artist: Greg Spalenka 
client: Edgewood Press 
title: Phantasm 
medium: Digital 


4 

artist: Jon Foster 

art director; Irene Gallo 
client: Tor Books 

title: Stonehead 
medium: Oil/digital 
size: 30”x40” 
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1 

artist: William Stout 
art director: William Stout 
designer: William Stout 
client: Terra Nova Press 
title: Kelpie Summer 
medium: Ink/watercolor 
size: 73/4”x103/4” 

2 

artist: Frank Cho 

art director: Frank Cho 
designer: Mark Wheatley 


client: Insight Studios Group 


title: Cavewoman vs The 
Raptor 


medium: Ink 


oy» 
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3 

artist: Walter Velez 

art director: Judith Murello 
client: Berkley Books 

title: Aliens Among Us 
medium: Acrylic 

size: 14x17” 


4 

artist: William Stout 

art director: William Stout 
designer: William Stout 
client: Terra Nova Press 
title: Daydreaming 
medium: Ink/watercolor 
size: 71/4"x103/4” 


—~ | 
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4 

artist: Julie Bell 

art director: Irene Gallo 
client: Tor Books 


1 

artist: Jean Pierre Targete 
art director: Judith Murello 
client: Berkley Books 

title: The Chalice 

medium: Oil 

size: 20x30” 


title: The King’s Peace 


medium: Oil 


5 
2 artist: Greg & Tim Hidebrandt 
artist: John Howe art director: Candace Raney 
art director: Lucie Steriker client: Watson Guptill 
client: Orion title: Siege of Minas Tirith II fg , 
title: Hour of the Dragon medium: Actylic 4 Wein, '? 
medium: Watercolor size: 65°x35” , 


3 
artist: Martina Picerova 
ctor: Else Laudan 


nt: Argument Verlag 
title: Downtown Blues 
medium: Acrylic 

size: 16°x34” 
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1 

artist: Gary Ruddell 
art director: Jim Baen 
designer: Gary Ruddell 
client: Baen Books 
title: Arak 

medium: Oil 

size: 16”x20” 


> 


artist: Marc Fishman 


art director: James Cowder 
client: Green Knight Pub. 


title: Pagan King 
medium: Oil 
size: 36”x60” 


Ne 
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EIGHT 


3 

artist: Greg Call 

art director: Irene Gallo 

client: Tor Books 

title: The Angel and the Sword 
medium: Acrylic 

size: 17”x251/2” 


4 

artist: Gordon Crabb 

art director: Sheila Gilbert 
client: Daw Books 

title: Guardian of the Trust 
medium: Acrylic 

size: | Te 1 a 
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St 


The Dreaming 


rtist: DAVE MCKEAN 


art director: Shelly Roeberg Bond designer: Daye McKean 


tient: DC/Vertigo Comics 


Che Dreaming #59: Attack 
size: 8 xlO 


medium: Mixed 
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art director: Mark Chiarello 


designer: Phil Hale 


artist 


client 


PHIL HALE 
DC/Vertigo Comics 


title: Flinch #1 


PEC 


d related « 


c oO M 


1 

artist: George Pratt 

art director: Matt Idelson 
designer: Richard Bruning 
client: DC Comics 

title: Batman: Harvest Breed 
medium: Mixed 

sige: 141/2"x20” 

Z 

artist: John Van Fleet 

art director: Matt Idelson 
designer: John Van Fleet 
client: DC Comics 

title: Batman: The Ankh 
medium: Mixed 

size: 101/4”x161/4” 


3 

artist: Dave McKean 

art dtrector: Shelly Rocberg-Bond 
designer: Dave McKean 

client: DC/Vertigo Comics 

title: The Dreaming #56: Poc 
medium: Mixed 


artist: Mike Huddleston 
client: Oni Press 

title: The Coffin #3 
medium; Mixed 

size: 7'/2"x11” 


me) 
® 
o 
@ 


oe el 


1 

artist: Joe Jusko 

client: Top Cow Productions 

title: Tomb Raider: Greatest 
Treasure of All 

medium: Acrylic 

sige: 25”x181/2" 


2 

artist; Frank Cho 

art director: Frank Cho 
ner: Mark Wheatley 
ist? Mark Wheatley 


client: Creators Syndicate 


Insight Studios Group 
title: Liberty Meadows 
medium: Ink 
size: 25”x81/2” 


3 
artist: Joe Jusko 
client: Top Cow Productions 


title: Tomb Raider: Greatest 
Treasure of All 

medium: Acrylic 

size: 18°x28” 


© THE MIGHTY Cats MuseLer RIPPLED 
ANTICIPATION. IT'S TAaWNY RIBCAGE SHIVERED 
H HUNGER aS IT DREW 2 HISTING BRE@TH. 
SLOWLY THE LARGE BEarT TENSED ’ iT 
PREPARED ITSELF To POUNCE. ScHECKY 
SToop HIS GROUND WITH 2 GRIM SMILE 
AND AWAITED THE CAT'S aTT ack... 


=—Yw KING 


UPON THE JUTTING 
ROCKS. AGAINST THE 
WESTERN SKY, faT 
THE LARGEST 

SaBERTooTH @ 4 
TIGER ScHEcky 
HaD EVER 

SEEN. 


OVER MY 
SHOULDER/ 
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t: Mark Smylie 


Christopher Moeller 
r: Dan Rasplet 
2t: DC Comics 

JLA: A League 

u Acrylic 


40"x30 


tist: Steve Rude 
DC Comics 


SPECTRUM. EIGH 


& 0-42.23 4 


1 

artist: Mike Hoffman 
title: Tigress III] 
medium: Oil 

size: 14”x18” 


4 


artist: Gary Gianni 


client: Wildstorm Productions 


title: Tom Strong 
medium: Ink 


3 
artist: Tony Mauro 


art director: David Campiti 


designer: Tony Mauro 


client: Glass House Gr 


aphics 


title: Jade Warrior: Fresh Kill 


medium: Digital 
size: 11”x17” 


4 
artist: Jon Foster 


art director: Chris Warner 
client: Dark Horse Comics 


title: Knot 
medium: Oil/digital 
size: 20”x30” 


N 
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| 
artist: Dave McKean 
art director: Shelly 
Roeberg-Bond 

designer: Dave McKean 
client: DC/Vertigo Comics 
title: The Dreaming #60 
medium: Mixed 
size: 8”x10” 
2 
artist: Phil Hale 
art director: Mark Chiarello 
client: DC/Vertigo Comics 
title: Swamp Thing: 

Secret Files 
medium: Oil 
size: 35”x40” 
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1 3 

artist: Vincent Evans artist: Travis Smith 

art director: Mike Marts art director: Jan Utstein-Oneill 
client; Marvel Comics client: Huricane Entertainment/ 
title: X-Men: Black Sun #2 Image Comics 

medium: Oil title: Violent Messiahs #4 

size: 11”x17” medium: Mixed/digital 


size: 61/2”x10” 


F 
artist: Dave Finch, Joe Weems, 4 

& Steve Firchow artist: Ashley Wood 
art director: Peter Steigerwald art director: Ashley Wood 
client: Top Cow Productions client: Todd McFarlane 
title: Aphrodite 9 #1 title: Angela's Death 
medium: Pencil/ink/digital medium: Mixed 
size: 11”x17” size: 11”x17” 
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’ 242 14.3 


l 4 
artist: Jon Foster rtist: Ricardo Delgado 
art director: David Land nt: Dark Horse Cor 


client: Dark Horse Comics title: Hieroglyy 
Star Wars 28 
Oil/digital 5 


20°x30 ist: Ravenwood 


t: Philip Straub D M 
} tor: Frank Fort ” sam: Oil 
Pr 
Hex of the Wicked © 
medium: Mixed 
3 


Liam McCormack-Sharp 
Liam McCormack-Shary 


artist: JEAN-LOUIS CRINON 


mnon éitle: tlaunted Box medium 


de igner/photographes Jean-Louis ( Resin/ metal Ze: 1154/2” call 
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ee JORL HARLOW 


title; Necronomicon medium: Chevant clay s 18° x24 
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DIMENSIONAL 


] 
artist 


rt director: Henry Alvar 


- Nancy Butler-Beckstrom 


Di 


ost mic P.-» S 
a can: Saphad \ . AIDE 
medium Ww ite meta \ P : a. I | say 


3 
a Jean-Louis Crinon 
ae t rap C n-LOUIS 4 { 
tle: Moon O’ W 
medium: Res 
Tim H. Bruckner 
On i 


ea utat See ken oe 


we 


eno 


tei NIHR 


DIMENSIONAL 


I 

artist: Daniel Hawkins 

art director: Daniel Hawkins 
designer: Daniel Hawkins 
title: Marapesia 

medium: Mixed 


size: 10°x16 


artist: Ron Walotsky 
title: Ancient Warrior A 
medium: Horseshoe Crab S| 
size: 10 x18 
3 
tist: Greg Polutanovich 
? Gr Poli h 
Neand I 
um: © { 
. 
¥ 
4 
Dennis Beckstrom 
_ 
ne 
iy 
Jean-Marc Laroche 
Ss i 
7, a LF. ~ \ 
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DIMENSIONAL 


l 
Marisa S. Dominguc 
e: Solaris 
— 
19 


Martin M. Canale 


{ 
i 
i 
1 
i 
h 
3 
ee 
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DIMENSIONAL 


I 
artist: Lawrence Northey 
ent: Mark Parker 
Metal/Fibers 


tal 


Tim H. Bruckner 
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a 


DIMENSIONAL 


Luis Royo 


Luis Royo 


r: Luis Royo 


Norma Editorial 


Announcement 


Resin 


ize: 24 tall 


Steven W. West 


designer: Julie Bell 


artist 


client: Cellar Cast 
title Ecstasy 
medium: Resin 


size: 11 3/4 tall 


5] 
artist: Barsom Manashian 


photographer: Steven Parke 
client: ¢ oop 

title: Wheel Girl 

medium: Resin 

size: 10” tall 


4 
artist: Sandra Lira 

title: Millennium Angel 
medium: Resin 


size: 44”°x33"x6 
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artist: DONATO GIANCOLA 


art director: Tom Staebler designer: Kerig Pope 


SPECTRUM EIGHT 


client: Playboy Magazine 


title: 200 Le hello 


medium: Oil 


. 


—— 8s 
TMNES Guiiiey < 


artist: JAMES GURN 
art director: James Gut y/Harlan Ellison designer: James Gurney client: The Magazine of Fantasy & Science Fictic title: Sea Monster 
medium: Gouache size: 30”x40” 


note: Juror Harlan Ellison was excluded from the voting for this award. 


———————=<=< 


coat or tat 


1 

artist: Istvan Banyai 
art director: Tom Staebler 
designer: Len Willis 

client: Playboy Magazine 

title: Do-it-yourself Sex Tricks 
2 

artist: Leo Espinosa 

art director: Tom Staeblet 
designer: Kerig Pope 

client: Playboy Magazine 


title: Lucy 


3 

artist: John Dunivant 

art director: Don Coon 
client: Pin-Action Magazine 
medium: Acrylic 

size: 101/2”x141/2” 


4 

artist: Kent Williams 
art director: Tom Staebler 
designer: Kerig Pope 
client: Playboy Magazine 

title: Old Soldiers 
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EDITOR AS 


1 
artist: Justin Sweet 
art director: Peter Whitley 
client: Wizards of the Coast, Ine. 
medium: Oil 
2 
artist: Dave McKean 
art director: Tom Staebler 
designer: Kerig Pope 
client: Playboy Magazine 
title: The Sexual Life of Savages 
medium: Mixed 
3 
artist: Ron Spears 
' 


client: Wizards of the Coast, Inc. 
title: Rooftops 
medium: Oil 


art director: Robert Rapet 
size: 9”x12” 
» Inc. 


title: Offerings 


medium: Oil 
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TRUM EVGHT %799 


EDITORIAL 


1 

artist: Jerry 1 ofaro 

art director: Eric Roell 
client: American Spectator 
title: Survival of the Fakest 
medium: Acrylic 

size: 11"x14” 


> 


artist: Bryn Barnard 


art director: Edward Ferman 


client: The Magazine of Fantasy 


& Science Fiction 


lum: Oil 
size: 18°x30” 


artist: Omar Rayyan 

art director: Sue Beck 
client: Ladybug Magazine 
title: Kot Kot Kot 
medium: Watercolor 


Size: xi 


100 
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tle: The Measure of All Things 


4 

artist; Omar Rayyan 

art director: Rachel Holmen 

client: Marion Zimmet 
Bradley Fantasy 
Magazine 

title: Butternut Ale 

medium: Watercolor 


size: 9°x11" 


5 

artist: Yoshihito Tomobe 

art director: Yoshihito 

Tomobe 

designer: Yoshihito 
Tomobe 

client: Vibes Magazine 

title: The Darkness 

medium: Acrylic 

size: 9"x12” 
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reL TOR IA 


yan/Jason Felix 


artist: Ken Sulli 
Grun/Paul Davies 


art director: Chris 
designer: Yasushi Nirasawa 
client: Savage Frog! 
title: Creature Core 


medium: 3D Animation 
see: Ola x LL” 

2 

artist: Tommy Lee Edwards 
art director: Kyle Hunter 


BBE) .abdadaboe-0n 


daa 
iF 


client: Wizards of the Coast 
title: C3PX 

medium: Mixed 

size: 10”x13” 


3 
artist: Scott E. Anderson 
art director: Maren Lambe 


designer: Maren Lambe 
client: Santa Barbara Independent 
title: Modern Poes 


medium: Mixed 
size: 11”x14” 


4 

artist: Michael Sutfin 

art director: Shauna Wolf Narciso 
client: Wizards of the Coast 

title: Radient 

medium: Oil 


size: 161/2” x 121/4” 


Ywhar— 
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EDITORIAL 


1 

artist: Marc Sasso 

art director: Larry Smith 
client: Dragon Magazine 


ecna’s Library 


Requiem With 
Interruptions 


medium: Digital 


: John C. Berkey 


John C. Berke; 


104 SPE« 


SPECTRUM EIGHT 105 
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EDITORIAL 


l 

artist: George Krauter 
art director: Stan Schmidt/Vicki Green 
designer: Vicki Green 

t: Analog Science Fiction & Fact 


cll 
title: Magic’s Price 


medium: Digital 


tist: Gregory Manchess 
director: ( hris Sloan 

st; National Geog aphic Magazine 
title: Ice Age Man: Cave Bear Attack 


medium: Oil 


size; 20°x40 


we 


Justin Sweet 
wri direc for: Robert Raper 
ent: Wizards of the Coast 
Azor 
medium: Digital 


O12 
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SPECTRUM EIGHT 107 


artist: GEORGE PRATT 
art director; George Pratt designer: George Pratt client: Self-promotion title: 


; . : » 
intropy 1 medium: Oil size: 22”x32 
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INSTITUTIONAL 


artist: JUSTIN SWEET 


art director: Justin Sweet client: Black Isle Studios étle: Icewind Dale medium: Digital 
a . ‘ 
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INSTITUTIONAL 


] 

artist: Chris Gall 

art director: Chris Gall 
client: PTS America 
title: Collectible Plate 
medium: Scratchboard 
size: 12°x12” 


7 


artist: John Zeleznik 
client: Zeleznik Illustration 
title: Imperial 

medium: Digital 


size: 18°x24” 


3 > 
artist: Robh Ruppel Ans 
art director: C. Jackson 
client: DDE 

title: Master Control 
medium: Digital 


4 
artist: Douglas Klauba 


irector: Douglas Klauba 


designer: Munro Campagna 
client: Adler Planetarium 

& Astronomy Museum 
title: Buck 
medium: Acrylic 


SIZES 4 xi 


to 
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INSTITUTIONAL 


1 

artist: Mark Zug 

art director: Ron Spears 
client: Wizards of the Coast 
title: Evincar Crovax 
medium: Oil 


size: 17°x1 


> 


artist: Paul Bonner 

art director: Theodore Bergquist 
client: Riotminds 

title: Frost Giant 


medium: Watercolor 


artist: Matt Wilson 
srt director: Dana Knutson 


client: Wizards of the Coast 
title: Dawnbringet 


medium: Oil 


artist: Greg Spalenka 
Snow Faerie 


meaium Dig ta 


INSTITUTIONAL 


1 

artist: Jason Felix 

art director: Jason Felix 
client: Self Promotion 
title: Géttin of Death 
medium: Digital 


size: 7°x9 


A 
artist: David Ho 
art director: David Ho 


designer: David Ho 


client: Alternative Pick 
title: Ship of Fools 
medium: Digital 
size: 81/2”x11” 
3 
artist: Darrel Anderson 
art director: Michael Gerbet 
client: SciFi.com/USA Networks 
title: Thorn 
jum: Digital 
: SKS” 
4 
a : Darrel Anderson 
art ¢ : Michael Gerber 


: SciFi.com/USA Networks 
le: Flo-Orchid 


medium: The medium 


size: 8”x5” 
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INSTITUTIONAL 


1 

artist: Larry MacDougall 
art director: Patricia Lewis 
client: Underhill Studios 
title: No Quarter 

medium: Mixed 

size: 12”x9 


‘ 
artist: Kinuko Y. Craft 

art director: Bette Trono 
client: Portal Publications 
title: Pegasus 

medium: Oil over Watercolor 
size: 18x26” 


3 

artist: Kinuko Y. Craft 

art director: Lynnea Washburn 
client: Schurman Fine Papers 
title: Angel with Lyre 
medium: Oil over Watercolor 
size: 16°x24” 


4 

artist: Richard Hescox 
client: Self Promotion 
title: Hunter of the East 
medium: Oil 

size: 16"x20” 


N 


Sk oe 
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pets 


116 SPECTRUM EIGHT] 


; 
q 
y; 


aN 


INSTITUTIONAL 


1 

artist: Brad Weinman 

art director: Anthony Padilla 
designer: John Manchester Coy 
client: Art Insticute of S.CA. 
title: Carve Your Niche 
medium: Oil 

size: 24°x36" 


2 

artist: Edward Binkley 

art director: Edward Binkley 
designer: Edward Binkley 
client: Madison Area Tech. 
title: Get Ahead 

medium: Digital 

size: 12”x18” 


JOR eAPick 
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3 

artist: Wes Benscoter 
client: Mondo Bizzarro 
title: The Shape of Things 
medium: Acrylic 

sige: 18°x24” 


4 

artist: Gautam Babbar/ 
Oddworld CG Team 

art director: Farzad Varahramyam 

client: Oddworld Inhabitants 

title: Vykkers Scienusts 

medium: Digital 


RUM EIGHT 119 


ee 


= 
INSTITUTIONAL 


‘ 1 

artist: Charles Vess 
a art director: Charles Vess 
j designer: Charles Vess 


client: World Fantasy Convention 
title; A Dream of Apples 


I medium: Colored inks 
size: 91/2” x 131/2’ 


, 

artist: Rafal Olbinski 

art director: Rafal Olbinski 
| ver: Rafal Olbinski 


client: Patinae Inc 


medium: Acrylic 


size: 30”x20” 


Lawrence Allen Williams 
lirector: Lawrence Allen Williams 
gner: Lawrence Allen Williams 


Self Promotion 


title: Titania 
medium: Pencil/gouache 
matactior eperys 


size: 2” x 15 


Scott Gustafson 

a r: Scott Usher 

client: The Greenwich Workshop 
le: The Maiden & The Unicorn 
race: Gil 


24”x40” 
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INSTITUTIONAL 


1 

artist: John Mueller 
client: Big Pig Ink 
title: The Butcher 
medium: Oil 

size: 14”x21” 


> 


artist: Steve Purcell 

title: Bewildering Universe 
medium: Acrylic 

size: 13”x20” 


3 

artist: James Darknell 
client: Mutant Pixel 
title: Snow Globe 
medium: Digital 

size: 4°x51/2” 


4 

artist: Chris Gall 

art director: Matt Marsh 

client: Bay Area Free Press 

title: The Human Cost of Automation 
medium: Scratchboard/digital 


size: 12”x18” 


in) 
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INSTITUTIONAL 


artist: Corey D. Macourek 
title: Nature 
medium: Mixed/digital 


ize; 10”x10 


) te ; 
artist: Bob Eggleton A" X% 4 re doesnot loathe virtue, 
art director: Bob Eggleton / ~, Se ; Sundware Fits Sxistence 
client: Self-promotion . “8 %, P = . 
title: Sue’s World ; : ae? ; “Sy Tangoise Mallet-Joris 


medium: Acrylic 
size: 24°x36' 


3 

artist: Joseph DeVito 

art director: Joseph DeVito 

client; Fully Articulated Productions 
title: Skull Island #2 

medium: Oil 

SIZ; 18”x27” 
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INSTITUTIONAL 


1 

artist: Terese Nielsen 

art director: Dana Knutsen 
client: Wizards of the Coast, Inc. 
title: Samite Elder 

medium: Mixed 


size: 14”x12” 


2 

artist: Vance Kovacs 
client: Black Isle Studios 
title: Druid 

medium: Digital 


3 

artist: Todd Lockwood 

art director: Dawn Murin 

client: Wizards of the Coast, Inc. 
title: Forge of Fury 

medium: Oil 

size: 18”x24” 


4 

artist: Scott Gustafson 

art director: Scott Usher 

client: The Greenwich W orkshop 
title: The Journey Begins 
medium: Oil 


size: 24 ”*34 


tN 
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SPEC 


INSTITUTIONAL 


I 
+: Griesbach & Martucci 
Griesbach & Martucci 
¢ ichard Wilde 
3ridewa State College Mass 

Le Rais 

um: Or 

ze: 24°x38 
> 


+: David Teixidor 
eu 


t: Mark Elliott 


tum: ACT 


xk 
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INSTITUTIONAL 


1 

artist: Brom 

art director: Ron Spears 

client: Wizards of the Coast, Inc. 
title: Black Wing 


medium: Oil 


2 

artist: Kyle Anderson 
client: Wizards of the Coast 
medium: Digital 

size: 7°x11" 


3 

artist: Will Bullas 

art director: Will Bullas 

designer: Will Bullas 

client: New Masters Gallery 

title Dine-oceros 

medium: Watercolor 
18”x24" 


artist: Christopher Moeller 
t director Da Knutson 
Wizards of th e Coast 
title: Copper-Leaf Angel 
medium: Acrylic : 


9”x11 
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INSTITUTIONAL 


l 

artist: Ciruelo 

client: DAC Editions 
medium: Acrylics 
sige: 19"x271/2” 


> 


artist: John Howe 

art director: Robert Hyde 
client; Sophisticated Games 
title: Moria 

medium: Watercolor 


3 

artist: John Howe 

art director: Robert Hyde 
client: Sophisticated Games 
title: Shelob’s Lair 

medium: Watercolor 
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INSTITUTIONAL 


A.B. Word 
Barrie Lynn Bryant 
lenn Studios 
lenn’s Moat 
medium: Pastel 
181/2 751/ 


4 


artis Luis Royo 

art director: Luis Re 
client: Norma Editorial 
title: Full Moon 
medium: Acrylic 


size: 14”x20” 


3 

artist: Larry MacDougall 
art director: Patricia Lewis 
client: Underhill Studios 


titl Troll Path 
medium ixed 


GOLD AWARD/UNPUBLISHED 


JASON NOBRIGA 


client: Portfolio itl Sing of a Littl King lon 
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artist; GREGORY MANCHESS 
client: RSVP: Shadows Show title: Night Crossing medium: Oil size: 18"x13 


note: Juror Gregory Manch was excluded the vating for this award 
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UNPUBLISHED 


1 

artist: Lori Koefoed 
title: Sif’s Golden Hair 
medium: Oil/gold leaf 


size: 20”x24” 


) 
artist: Lori Koefoed 

title: The Seeress (Frigga) 
medium: Oil 

size: 14”x21” 


3 

artist: Marc Fishman 
client: Gallerie Morpheus 
title: Angel of Death 
medium: Oil 

size: 44”x74” 


4 
artist: Jeffrey Jones 
title: Nazrat 
medium: Oil 


to 
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UNPUBLISHED 


1 

artist: Robert Winn Pitt 

title: How Can We Be So Blind? 
medium: Acrylic 

size: 36”x36” 


2 

artist: Matt Duquette 
title: Unscathed 
medium: Mixed 

size: 9”x15” 


3 

artist: Mark A. Nelson 

art director: Mark A. Nelson 
client: Grazing Dinasaur Press 
title 
medium: Acrylic 
size: 10”x17” 


E2: Visitation 


4 

artist: Phil Noto 
medium: Mixed/Digital 
size: 8”x13” 
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UNPUBLISHED 


1 

artist: Howard Gersh 

client: Self Promotion 

title: Dashing Through the Snow 
in a One Horse™ Open 
Sleigh 2000 

medium: Photo/digital 


2 

artist: Hubert De Lartigue 
client: Self Promotion 

title: Les Aventuriers 
medium: Gouache/arylic 
size: 50°x65” 


3 

artist: Eric Wilkerson 

art director: Andrew Gaska 
| Flintlock Studios 

: Cannon Fodder 


title 
medium: Oil 


size: 21°x27” 


artist: Larry Price 


: Heavy Traffic 
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144 SPECTRUM EIGHT 


Inekoreg 


er) 


Re 


UNPUBLISHED 


1 

artist: Steven Kenny 
title: Insect Crown 
medium: Oil 

size: 24”x18” 


Z 

artist: Don Seegmiller 

art director: Don Seegmiller 
title: Heaven and Hell 
medium: Digital 


size: 18"x24” 


3 

artist: Steven Kenny 
title: Birdlady 
medium: Oil 

size: 36”x24” 


146 SPECTRUM EIGHT 


, She 
Aisa Aan LO 
“j 


UNPUBLISHED 


artist: Thomas Fuchs 
title: Milk Square #3 
medium: Acrylic 


size: 15”x15” 


artist: Steve Montiglio 


itle: Asarte’s Ride 
medium: Mixed/digital 


3 

artist: Michael Whelan 
title: Erosion 

medium: Acrylic 


> 30°x40” 


> Michael Whelan 
Goldfish 


medium: Acrylic 


size: 18"x24 


148 SPECTRUM EIGHT 


SPECTRUM EIGHT 149 


UNPUBLISHED 


John Dickenson 


rian R. Thompson 
< O' Lantern 


Jeff Remmer 
tor: Jeff Remmer 
ight Gaunt 

medium: Oil 


14”x19” 


4 

artist: Scott Lewis 
title: Venomous 
medium: Acrylic 


size: 121/2"x16 


Maeno 2: 


UNPUBLISHED 


1 

artist: Michael William Kaluta 
client: Personal Commission 
title: The Shadow Knows... 
medium: India ink/watercolor 
size: 30”x50” 


4 


artist: Mark Covell 
client: Self Promotion 
title: Pumpkin Lord 
medium: Charcoal 
size: 11°x16’ 


3 

artist: Reuben Negrén 
title: Sarah 

medium: Watercolor 
size: 18°x24’ 


artist: Nick Demakes 
lient: Self Promotion 


: Caffeine Freak 


medium: Acrylic/ coffe 
size: 9"x11’ 

4 

artist: Sonny Liew 


client: Selt Promotion 


medium: Oil 


5 30”x40" 


iZe€: 


152 SPECTRUM EIGHT 


153 


SPECTRUM EIGHT 


genes 


UNPUBLISHED 


I 

artist: Glen Orbik 

art director: Ron Gould 
client: Ignited Minds 

title: Wizards and Warriors 
medium: Oil 


size: 23°x28 


, 
artist: Todd Mathews 
medium: Pen and Ink 


size: 32”x20” 


3 

artist: Eric David Anderson 
title: Goddess of Mercy 
medium: Oil 


size: 30”x20° 


4 

artist: Leuyen Pham 
itle: Shino 

medium: Watercolor 
ze. 8”x ] 2’ 


154. SPECTRUM EIGHT 


See 


aa eee 
UNPUBLISHED 


| 
artist: Timothy Boucher 
T title: Astro-fighter 
medium: Digital 
3 s1Ze: 5 x5 
2 
artist: John C. Berkey 
title: Making an Appearance 
medium: Acrylic 
iC size: 18”x28’ 


3 

artist: Sta Suchit 

title: April’s Fool 

8] medium: Mixed/digital 
size: 8”x10” 


tN 


SPECTRUM EIGHT 157 


UNPUBLISHED 


1 

artist: Allen Douglas 
title: Dragon Realm 
medium: Oil 

size: 191/2”x141/2” 


Zz 

artist: Mark A. Nelson 

client: Grazing Dinosaur Press 
title: Verwall 

medium: Colored pencil 

size: 4”x11” 


3 

artist; Stuart Compton 
title: Only 25¢ 
medium: Digital 

size: 16”x26” 

4 
artist: Tom Weighill 
title: Golden Dawn 
medium: The medium 
size: 12”x15” 

5 

artist: Jonathan Wayshak 
title: Analgesia 2 
medium: Ink/acrylic/dyes 
size: 10”x15” 


6 

artist: Joe Williamsen 
client: Self Promotion 
title: Hunter's Homeworld 
medium: Digital 3D 


size: 24”x36” 


2 


158 SPECTRUM EIGHT 


UNPUBLISHED 


I 

artist: Joel Harlow 
title: C’ Thulhu 
medium: Pencil 


4 


artist: Paul Bonner 

art director: Matt Adelspercter 
client: Wizards of the Coast, Inc. 
title: Expedition to Barrier Peaks 
medium: Watercolor 

size: 10”x16” 


3 

artist: Charles Keegan 
title: Held by Honor 
medium: Oil 

size: 32”x42” 

4 

artist: Petar Meseldzija 

client: Ron & Linda Snocks 

title: Theater of Life, Scene 1: Hunt 
medium: Oil 

size: 271/2”x391/4” 
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160 SPECTRUM EIGHT 


SPECTRUM EGY wel 


UNPUBLISHED 


1 
artist: David Bowers 


art director: David Bowers 


I & Bacon 


Jason Nobriga 
“5 Portfolio 
e: Perfect Imperfections 
redium: Oil 


srze: 24°x36 


t: Jason Nobriga 
Portfolio 
Candle 

dium: Oil 


20”"x30° 


Riley 
Voudour 


Oi 


162 SPECTRUM 


oo i ee 


ri 


U 


UNPUBLISHED 


1 

artist: Terese Nielsen 

art director: David Stevenson 

client: Del Rey Books 

title: New Jedi Order: 
Knightfall 

medium: Mixed 

size: 9°x15” 


2 

artist: Kirby Kiser 
title: Eggdropper 
medium: Digital 
size: 41/2”x10” 


3 

artist: Christopher Vacher 
title: Expectations 
medium: Oil 

size: 24”x18” 


4 

artist: John Harris 

title: Fire: Sunflowers 

medium: Oil 

size: 21”x13” 

5 

artist: Petar Meseldzija 

client: Ron & Linda Snoeks 

title: Theater of Life, Scene 3: 
Saint George 

medium: Oil 


size: 391/4”x271/2” 


164 SPECTRUM EIGHT 


ghts Reserved 


oe 


SPECTRUM EIGHT 


4s 


UNPUBLISHED 


1 

artist: Omar Rayyan 
title: La Petite Poire 
medium: Watercolor 
size: 17”x11” 


> 


2 
artist: Charles Vess 

art director: Charles Vess 
title: The Corn King 
medium: Colored inks 


size: 17”x26” 


3 

artist; Phil Hale 
title: Insatiate! 
medium: Oil 
size: 40”x60” 


4 

artist: Christopher Vacher 
title: The Giants 

medium: Oil 


size: 24”x36” 


—_———. : 
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166 SPECTRUM EIGHT 


M EIGHT 16 


UNPUBLISHED 


1 

artist: Renée Reichert 
title: Cat Dreams 
medium: Pastel 


2 

artist: Shawn Amberger 
title: Trid City 

medium: Digital 


size: 31/2”x2” 


3 

artist: Peter Bergting 

art director: Peter Bergting 
designer: Peter Bergting 
client: Cew Entertainment 
title: Winter 

medium: Mixed 

size: l 1”x8” 


4 

artist: Scott M. Fischer 
title: Adamatom! 
medium: Oil 

size: 14”x21” 


artist: Shino Arihara 


medium: Gouache 


6 


: Boban Savic 

title: Viktor Kraft and a Bird 
medium: Gouache 

SIZE: 91 2”x121/2” 


artist: Eric Bowman 


tle: Best Little Stockhouse 
in Texas 


meaium: O i ] 
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169 


J 
a 
2 
D 


UNPUBLISHED 


Gregory Manchess 
Michael Hortens 


ctor: Joel Spector 
Joel Spector 
emptation of Sit Percival 


art director: David Bowers 
itle: The Brides 
Oil 


SPECTRUM EIG 


SPECTRUM EIGHT 171 


Ke ————_ Se 


UNPUBLISHED 


i I 

’ artist: Abigail Daniel 

‘ title: Inescapable 
medium: Oil 

size: 36"x26” 


2 

artist: Phil Hale 

title: Male Suffering 
Fantasy Observed 

medium: Oil 


size: 30”x40” 


3 
artist; Eric Fortune 

art director: Eric Fortune 
title: The W al 
medium: Acry 


> 151/2"x22 


24 


artist: Michael Whelan 
title: The End of Nature \ 


; : 
medium: Acrylic 


size: 24”x36” 
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A\ Shown Amberger 168 
20815 Dixboro 
South Lyon, MI 48178 
248-446-0818 


Darrel Anderson 115 

1585 Territory Trail 
Colorado Springs, CO 80919 
dorrel@braid.com 


Eric Dovid Anderson 154 
1226 Bloine Avenue 
South Bend, IN 46616 
219-287-0042 


Kyle Anderson 132 
315 Cloudview Drive 
Austin, TX 78745 
512-445-5630 


Scott E. Anderson 102 
805-689-1606 
www.sconondersonorl.com 


Thom Ang 53, 104 

/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pocific Grove, CA 93950 
831-372-4672 
asfo@redshift.com 


Shino Arihora 169 

789 E. Colifornio Blvd. 
Posodeno, CA 91106 
626-795-3287 


Patrick Arrasmith 31 
309 6th S1./#3 
Brooklyn, WY 11215 
718-499-4101 


 Goutom Babbor 119 
Oddworld Inhabitants 
869 Monterey Street 
Son Luis Obispo, CA 93401 
805-503-3000 


Istvan Banyai % 


Bryn Bornard 100 

417 Point Coution 

Fridoy Horbor, WA 98250 
360-378-6355 


Dennis Beckstrom 67 

c/o Wolf's Head Productions 
1540 W Goylord St. 

Long Beach, Ch 90813 
562-432-4299 


Julie Bell 63 


Wes Benscoler 20, 118 
P.O. Box 6115 
harrisburg, PA 17112 
www.Wesbenscofer.com 


Peler Bergting 168 
Vastmannaogatan 97 

113 43 Stockholm, Sweden 
peler@bergting.com 


John C. Berkey 1, 13, 105, 156 
5940 Christmas Lake Road 
Excelsior, MN 5533] 


mE ee 


Edward Binkley 118 
110 Green Lake Pass 
Madison, WI 53705 
608-238-3980 


Poul Bonner 47, 112, 160 
Tegnestuen F3 Store 
Rongensgade 110 F3 1264 
Copenhagen K, Denmark 
+ 33120031 


Timothy Boucher 156 
1309 Pork Avenue #4F 
Boltimore, MD 21217 
410-728-7869 


Dovid Bowers 26, 36, 162, 171 
206 Arrowhead Lane 
Eight-Four, PA 15330 
724-942-3274 


Eric Bowmon 169 
7405 SW 154th Place 
Beaverton, OR 97007 
503-644-1016 


Brom 22, 28, 99, 132 
2916-21 8th Avenue 

SE Sommomish, WA 98075 
425-427-8934 
morb@home.com 


Tim H. Bruckner 85, 90 
256 125th Street 
Amery, WI 54001 
715-268-7291 


Will Bullas 133 

55 Miramonte Rood 
Cormel Valley, CA 93924 
831-659-1045 


Jim Burns 45 

c/o Alon Lynch 

11 Kings Ridge Rood 
Long Valley, NJ 07853 
908-813-8718 
alortisis@ool.com 


Nancy Butler-Beckstrom 84 
c/o Wolf's Head Productions 
1540 W Gaylord St. 

Long Beach, CA 90813 
562-432-4229 


Cirvelo Cobrol 134 

P.0. Box 57 

08870 Sitges, Barcelona, Spain 
drtuelo@dor-editions.com 


Greg Call o¢ 

403 Chestnu! Drive 
Kolispell, MT 5990] 
406-257-0683 


Mortin Miguel Conale 8 
Finochielto 859, Cap. Fed., 
Buenos Aires, Argentina 1272 
WWW.goregoregore.com 


Curt Chiarelli 90 
707-584-0776 
CurtsAr!@yohoo.com 


Frank Cho 60, 70 

c/o Insight Studios Group 
7844 Saint Thomas Drive 
Baltimore, MD 21236 


Stuart! Compton 158 
3309 Boncroft Street 
Son Diego, CA 92104 
619-516-0454 


Mark Covell 153 

950 Farmington Avenue Ap!. 827 
New Britain, CT 06053 
860-348-0699 


Gordon Crabb 65 

c/o Alan Lynch 

1] Kings Ridge Road 
Long Volley, NJ 07853 
908-813-8718 
olortists@aol,com 


Kinoko Y, Craft 14, 16, 25, 116 

83 Litchfield Road 

Norfolk, CT 06058 

860-542-5018 kinoko@kycroti.com 
www.fsorlists.com 


Jean-Lovis Crinon 82, 84 
158 Nueva Avenue 

Son Froncisco, CA 94134 
415-467-4402 


Abigal Daniel 172 
410-419-4640 
www.abidaniel.com 


Jomes Dorknell 122 
2173 Carobwood Lone 
Son Jose, CA 95132 
408-956-9792 


Hubert de Larligue 144 

97 rue Auber Batiment i9 
94400 Vitry-Sur-Seine, France 
hdl@dub-internet.fr 


Ricardo Delgado 81 
15016 Westcliff Drive 
Sylmar, CA 91342 
818-367-9422 


Nick Demakes 153 
111 Laighton Street 
Lynn, MA 01902 
781-596-0066 


Brion Despain 57 

111 Thorndike Street Apt. 1 
Combridge, MA 02141 
617-491-8390 


Joseph DeVito 125 
115 Shody Hill Drive 
Cholfont, PA 18914 
215-822-3002 


John Dickenson 21, 150 
460 Cypross Drive #7 
Loguno Booch, CA 9265] 
949-464-1955 


Vincent DiFate 32 


Loo ond Diane Dillon so, 51 
22] Kane Stree! 

Brooklyn, NY 11231 
718-624-0023 


Tony Dilerlizzi 42, 58 

123 Seventh Avenue Box 225 
Brooklyn, NY 11215 
718-768-8044 


Marisa 5. Dominquez 88 
Finochietto 859, Cap. Fed. 
Buenos Aires, Argentina 1272 
imperioargentino@sion.com 


Dave Dorman 129 
P.O, Box 15 

Shalimar, FL 32579 
850-609-0197 
dave@dormanart.com 


Allen Douglas 153 
309 6th Streat #3 
Brooklyn, NY 11215 
718-499-4101 


John Donivant 96 
8770 Saratoga 

Oak Park, MI 48297 
248-547-8934 


Mott Doquefie 142 

35 King Street 
Tonawanda, HY 14150 
716-693-0247 


Les Edwards 33 

c/o Alon Lynch 

11 Kings Ridge Road 
Long Valley, NJ 07853 
908-813-8718 
alartisls@aal.com 


Tommy Lee Edwards 102 
c/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
asfa@redshift.com 


Bob Eggleton 124 

P.0. Box 5692 
Providence, RI 02903 
401-738-628] 

www. bobeggleton.com 


Mark Elliott 40, 131 
960-2 South Anson Road 
Stondfordville, NY 12581 
845-868-7383 
artemiss222@aol.com 


Tristan Elwell so 
4] Main Street 2nd flr 
Dobbs Ferry, NY 10522 
914-674-9235 


Loo Espinosa 96 


Vincent Evans 78 
vinovans@aol.com 


Norman Felchla 20 
7266 Pittsfield Way 
Son Jose, CA 95139 
408-629-4909 


Jason Felix 102, 114 

227 Judah Stroot 

San Francisco, CA 94122 
415-665-9674 


Dove Finch 76 


Steve Firchow 78 

1410 Wellesley Avenue #107 
Los Angeles, CA 90025 
310-826-9858 


G 


Scott M. Fischer 169 
Box 32 846 Ri. 203 
Spencertown, NY 12165 
518-392-7034 


Marc Fishman 64, 140 
14440 Dickens St. #305 
Sherman Oaks, CA 91423 
marcofishman@aal.com 


Eric Fortune 172 

517 E. Tompkins 51. 
Colombus, OH 43702 
614-262-8418 
efortuned57 Ohatmail,com 


John Foster 46, 59, 75, 90 
118 Everett Ave. 
Providence, 21 02906 
40|-277-0990 

wove jantosier.com 


Thomas Fuchs 148 
320 Vi. 37 #90 

New York, NY 10018 
212-904-1255 

www thomastycis.com 


Chris Gell 110, 12a 

4471 I. Comino dal Sano 
Tocson, AZ 85718 
520-299-4454 


Fred Gambino 52 

c/o Alison Eldred 

89 Muswell Hill Rd. 
london, UK SE18 3P8 
+ 20 8316 0367 


Howard Garsh 104 

15 Laconheath Avenue 
Novato, Ch 94949 
415-884-9260 

hgersh @ilm. com 


Donato Giancola 24, 34, 19. 94 
397 Pacific Street 

Brooklyn, WY 11217 
7)8-797-2438 


Gary Gianni 28, 48, 74 
2540 Wk. Pensacola 
Chicago, IL 60619 
773-267 A345 


Yvonne Gilbert 57 

c/o Alan lyach 

11 Kings Ridge Road 
Long Valley, NJ 07853 
904-813-9718 
alarfists@aol.com 


Cheryl Grieshach & 130 
Stanley Martucti 

JA Twinlight Terrace 
Highlands, NJ 07732 
732,291 S945 


Scott Grimando 18 

6 Fifth Avenue 
Westbury, NY 11590 
516-876-9148 
www.grimstudios.com 


James Gurney 95 


P.O. Box 693 


Rhinebeck, NY 12572 


www dinotanin com 


H 


Scott Gustafson 121, 127 
4045 N. Kostner 
Chicago, IL 60641 
773-725-8338 


Phil Hale 67, 77, 166, 172 
25 Vyner St. 

London, UK EZ 9DG 
+44 207-241-2105 


Joel Harlow 83, 160 
5713 Chicopee Avenue 
Encino, CA 91316 
818-342-5892 


John Harris 165 

c/o Alan Lynch 

11 Kings Ridge Road 
Long Valley, NJ 07853 
908-813-8718 
alartists@aol.com 


Naoto Hattori 130 
23-05 29th Street, #3A 
Astoria, NY 11105 
718-728-1596 


Daniel L. Hawkins 86 

30017 Post Ook Road 
Tollhouse, CA 93667 

559-855-4975 


Richard Hescox 117 
P.0. Box 338 
Hobart, WA 98025 
425-413-6036 


Greg & Tim Hildebrandt 63 
c/o Spiderwebart 

5 Waterloo Road 
Hopatcong, NJ 07843 


Dovid Ho 114 

3586 Dickenson Common 
Fremont, CA 94538 
510-656-2468 


Mike Hoffman 74 
4715 Datura Road 
Columbia, SC 29205 
803-782-1714 


Doren Horley 38, 39 

19 Wellesley Rood 
Walthamsiow 

London England £17 8QX 
44 0208 521 7141 


John Howe 62, 135 

c/o Alon Lynch 

11 Kings Ridge Road 
Long Valley, NJ 07853 
908-813-8718 
alartisis@ool.com 


Mike Huddleston 69 
4112 Genessee 2nd flr 
Kansas City, MO 64111 


if Frazer Irving 54 
201 Balfour Road 
Ilford, Esses, England 1G1 4HU 
frozer@frazerirving.com 


Joel 22 
P.O. Box 11178 
Fairfield, NJ 07004 


072 919 onzZc 


K 


me 


Bruce Jensen 32, 41 
3939 47th Street 
Sunnyside, NY 11104 
718-482-9125 


Jeffrey Jones 46, 56, 141 
P.0. Box 166 
Bearsville, NY 12409 
jonesart@ulster.net 


Joe Jusko 70, 71 

35 Highland Rood, #4404 
Pittsburgh, PA 15102 
412-833-7528 


Michael William Kaluta 34, 152 
312 West 92nd Street #5A 
New York, NY 10025 
212-873-7573 
rotvang@earthlink.net 


Charles Keegan 160 
P.0. Box 2532 

Forest Pork, GA 30298 
404-366-1490 
www.keeganprints.com 


Steven Kenny 146 

130 Fodderstack Road 
Washington, VA 22747 
540-675-2355 


Kirby Kiser 164 
P.0. Box 781 
Nunda, NY 14517 
716-468-2402 


Douglas Klaubo 111 

974] S. Homlin Avenue 
Evergreen Park, IL 60805 
708-229-2507 
www.douglasklauba.com 


Lori Koefoed 140 

338 Miro Mor Avenue 
Long Beach, CA 90814 
562-433-6122 


Vance Kovacs 126 
477 N. Shaffer Street 
Orange, CA 92866 
714-288-1398 


George H. Krauier 106 
3250 Irving Street #2 
San Francisco, CA 94122 
gkrovier@G-3D.com 


Jean-Marc Loroche 67 

16 rue Alexandre Dumas 
78160 Marly le Roi - France 
www.jmlaroche.com 


Scott Lewis 151 

P.0. Box 480791 
Kansas City, MO 64148 
913-814-758) 


Sonny Liew 153 
161 Waterman Street 
Providence, Ri 02903 
401-751-7881 


Sandra Lira 93 
P.0. Box 7332 
Kensington, (T 06037 
800-747-LIRA 


Todd Lockwood 126 

20523 125th St. Ct. 

E. Bonney Lake, WA 98390 
425-254-2228 


Jerry Lofaro 100 

58 Gulf Road 
Henniker, NH 03242 
603-428-6135 


Larry MacDougall 116, 137 
846 Highway #8 

Stoney Creek, Ontario 
Canada L8E 5J3 
905-643-7231 


Corey D. Macourek 124 
3911 N 8th St. 
Tacoma, WA 98406 
253-752-2025 
corey@cmnmd.com 


Don Maitz 56 
5824 Bee Ridge Road/PMB 106 
Sarasota, FL 34241 


Barsom Manashian 92 
914 West Belmont #3 
Chicago, IL 60657 
773-281-9689 


Gregory Manchess 106, 139, 170 
13358 SW Gallop Court 
Beaverton, OR 97008 
503-590-5447 


Manchu 55 

6 Allee des Erables 

Tours, France 37000 
philippe.bouchet7 @wanadoo.fr 


Todd Mathews 154 

914 B Crain, Apt. 1 

South Evanston, IL 60202 
847-864-6451 


Stephan “Cricket” Martiniere 44 
10500 Missouri Bar Road 
Nevada City, CA 95959 
530-478-0911 


David Mattingly 48 
1112 Bloomfield Street 
Hoboken, NJ 07030 
201-659-7404 


Tony Mauro 74 
1379-1/2 Vienna Way 
Venice, CA 9029) 
310-314-3669 


Liam McCormack Sharp 80 
76 Old Shoreham Road 
Hove, £. Sussex 

England BN3 6HL 
liamaill @excite.com 


Dave McKean 52, 66, 68, 76, 98 
c/o Allen Spiegel Fine Aris 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
osfa@redshift.com 


Petar Meseldzija 161, 165 
Kogerwatering 49 

1541 XB Koog A/D Zaan 
The Netherlands 
+31-75-6708649 


lan Miller 53, 129 
t/o Jane Frank 
P.O. Box 814 
McLean, VA 22101 
703-847-4251 
Www. wow-art.com 


Lauren Mills 40 
106 Nash Hill Road 
Williamsburg, MA 01096 


Christopher Moeller 72, 133 
210 Parkside Avenue 
Pittsburgh, PA 15228 
412-531-3629 


Steve Montiglio 148 

1837 North La Brea Avenue #8 
Los Angeles, CA 90046 
323-573-7316 


Chris Moore 44 

Black Moss Barn 

Black Moss Road, Blacko 
NR Nelson, Lancashire 
England BB9 6LE 


John Mueller 23, 122 

1810 Crossroads Vista Way 
Raleigh, NC 27606 
919-345-6909 


Jon J Muth 42, 43 

c/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
asfa@redshift.com 


N Mark Nagata 18 


1948 Leavenworth Street 
San Francisco, CA 94133 
415-922-6612 

mnagata@ix.netcom.com 


Vince Natale 34, 40 
P.O. Box 1353 
Woodstock, NY 12498 
845-679-0345 


Reuben Negrén 153 
30 Fairlea Avenue 
Stratford, CT 06614 
203-377-1290 


Jim Walson 30 

2011 W. Byron #2 
Chicago, Ik 60618 
773-868-0803 
mothman@sprintmail.cam 


Mark A. Melson 142, 158 
3738 Coachman Way 
Cross Plains, Wi 53528 
608-798-3783 


Cliff Nielsen 21, 52 

696 Moulton Avenue #0 
Los Angeles, CA 9003) 
323-223-4100 


Terese Nielsen 126, 164 
6049 Kauffman Avenue 
Temple City, CA 91780 
626-451-0454 


Jason Nobriga 138, 162 
94-217 Lumiaina PI. #A-102 
Waipahu, HI 96797 


808-381-9913 jasonnob@lava.net 


Dennis Nolan 38, 40 

106 Nash Hill Road 
Williamsburg, MA 01096 
413-268-344] 


Lawrence Northey 90, 91 
9580 Kirkmond Crescent 
Richmond, British Columbia 
Canada V7E 1M8 
604-275-9594 


Phil Noto 143 


816 Nottingham Street 
Orlando, FL 32803 


phil@notoart.com 


O Rafal Olbinski 16, 17, 120 


142 E. 35th Street 
New York, NY 10016 
212-532-4378 


Glen Orbik 154 
818-785-7904 


glenandlaurel@earthlink net 


Leuyen Pham 173, 155 
789 E. California Blvd. 
Pasadena, CA 91106 
626-744-0646 


LeUyenP@excite.com 


Martina Pileerove 62 
A. Wagnera 42 
Lucenec, Slovakia 9840? 


Robert Winn Pitt 142 
503 Emory Circle 

Atlanta, GA 30307 
404-378-0694 


Alan Pollack 45, 4 
20 Yord Avenue 
Freehold, NY 07728 
www. alaagollack.com 


Greg Polutanovich 37 
22332 Paraguay Drive 
Saugus, CA 91350 
661-296-4674 


RK Post ta 

12120 204th Ave Ct. 
E Sumas, WA 98390 
253-862-8013 
postrk@aal.com 


George Pratt 4a, 108 

¢/a Allen Spiegel Fine Arts 
22) Lobos Avenue 

Pacific Grave, CA 99950 
831-372-4672 
asfa@redshift,com 


Larry Price 145 
146 Joanne Lane 
DeKalb, tL 60115 
815-758-3347 


| enn 
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Steve Purcell 122 
P.0. Box 2615 
Petaluma, CA 94953 
707-781-3131 


Ravenwood 81 

c/o Sell, Inc. 

333 N. Michigan Avenue #800 
Chicago, IL 60601 


Omar Rayyan 100, 101, 166 
P.0. Box 958 

West Tisbury, MA 02575 
508-693-5909 


Renee Reichert 168 

200 Horrison Drive 
Centerport, NY 1172] 
631-754-8169 
rreichert@mindspring.com 


Jeff Remmer 150 
5352 Via Aquario 
Son Diego, CA 92111 


Riley 163 
www. braidmediaarts.com 


Luis Royo 92, 136 

c/o Alan Lynch 

1] Kings Ridge Road 
Long Valley, NJ 07853 
908-813-8718 
alartists@aol.com 


Gary Ruddell 64 
875 Los Ovejas 
Son Rafael, CA 94903 
415-479-1016 


Steve Rude 73 

P.0. Box 660583 

Arcadia, CA 91066 
steverude@steverude.com 


Robh Ruppel 110 
1639 Broadview 
Glendale, CA 91208 
818-249-934] 


John Rush 36, 37 
123 Kedzie Street 
Evanston, IL 60202 
847-869-2078 


Marc Sasso 104 

68 Plymouth Road 
White Plains, NY 10603 
914-949-1949 


Boban Savic 169 

Bulevar JNA 74, 6-63 Belgrade, 
Yugoslavia 11000 
011-381-114-26855 


Don Seegmiller 146 
1665 North Main Street 
Orem, UT 84057 
801-224-6635 


Todd Sheridan 22 
1435 N 1200 w 
Orem, UT 84057 
801-225-9777 

www.glyphx.com 
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Travis Smith 78 

1358 Clove St. 

El Cajon, CA 92021 
seempieces@mindspring.com 
www.the.nl/seempieces 


Mark Smylie 72 

96 Linwood Plaza PMB 360 
Fort Lee, NJ 07024 
201-568-5211 


Greg Spalenka 58, 113 

c/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
asfa@redshift.com 


Ron Spears 98 


Joel Spector 16, 170 

3 Maplewood Drive 
New Milford, CT 06776 
860-355-5942 


Matt Stawicki 15, 57 
2503 Cratchett Road 
Wilmington, DE 19808 
302-993-0683 


William Stout 38, 60, 61 
1468 Loma Vista Street 
Pasadena, CA 91104 
626-798-6490 


Philip Straub 80 

1355 Blvd. Apt. 4 

West Hartford, CT 06119 
860-521-1601 


Stu Suchit 157 

117 Jayne Avenue 

Port Jefferson, NY 11777 
631-928-8775 


Jon Sullivan 46 

18 Highview, 75 Eglinton Hill 
Plumstead, London, UK SE18 3PB 
+ 20 8316 0367 


Ken Sullivan 102 


Michoel Sutfin 103 
23711 N. Quentin Road 
Lake Zurich, 1L 60047 
847-726-3948 


Justin Sweet 24, 29, 98, 107, 109 
1009 Henrietta Circle 
Placentia, (A 92870 
714-528-1028 


Shaun Ton 27, 30 

6 Farnley Street, Mount Lawley, 
Perth, Western Australia 6050 
shauntan@cygnus.uwa.edu.au 


Jeon Pierre Targete 62 

6950 NW 179th Street #206 
Miami, FL 33015 
305-827-7862 
iplargete@aol.com 


David Teixidor 130 
Barcelona, Spain 
davidteixidor@ambtu.ben.es 


Brian R. Thompson 150 
40 S. Wilson Ave. #3 
Pasadena, CA 91106 
626-405-1447 
findbrian@yahoo.com 


Bill Toma 89 

7662 E. Gray Road #103 
Scottsdale, AZ 85260 
480-443-4359 


Yoshihito Tomobe 101 

105, Fieldgrey.826, 
Shimo-Sakunobe, Takatu-Ku 
Kawasoki-City, Kanagawa, Japan 
213-0033 


Bleu Turrell 57 

857 SE Stratford 
Court Bend, OR 97702 
541-617-1362 


Christopher Vacher 164, 167 
10240 Camarillo Street #206 
Toluca Lake, CA 91602 
www.vacher.com 


Geoff Valley 84 
45 Lucas Drive 
Centerville, OH 45458 
937-436-0460 


John Van Fleet 68 

c/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
asfa@redshift.com 


Walter Velez 60 

c/o Jill Bauman 

67-24 Utopia Parkway 
Fresh Meadows, NY 11365 
718-886-5616 


Charles Vess 120, 166 
c/o Green Man Press 
152 E. Main Street 
Abingdon, VA 24210 
540-623-0796 


Franz Vohwinkel 44 

Schillerstr. 30, 85521 Ottobrunn 
Bavaria, Germany 
franzvohwinkel@T-online.de 


Ron Walotsky 87 

3634 South Central Avenue 
Flagler Beach, FL 32136 
904-439-1407 


Jonathan Wayshak 159 
1000 Powell Street #73 
San Francisco, CA 94108 
415-576-9343 


Tom Weighill 159 
675 Kelly Green 
Oviedo, FL 32765 
407-366-9427 
weighill@aol.com 


Joe Weems 78 


Brad Weinman 118 
5268 Lindley Avenue 
Encino, CA 91316 
818-9249.9004 


Steven W. West 92 
9621-54th Avenue S. 
Seattle, WA 98118 
206-723-6801 


Michael Whelan 149, 173 
P.0. Box 88 

Brookfield, CT 06804 
203-792-8089 


Eric Wilkerson 144 

817 Wolcott Avenue 
Beacon, NY 12508 
845-440-0409 
www.starleagueart.com 


Kent Williams 97 

t/o Allen Spiegel Fine Arts 
221 Lobos Avenue 

Pacific Grove, CA 93950 
831-372-4672 
asfa@redshift.com 


Lawrence Allen Williams 121 
P.0. Box 1606 

Warren, OH 44482 
330-373-0022 


Joe Williamsen 159 

102 W. 500 South #502 
Salt Lake City, UT 84101 
801-595-1020 


Matt Wilson 56, 112 
4506 Linden Avenue N. 
Seattle, WA 98103 
206-547-7724 
bigargus@home.com 


Ashley Wood 34, 35, 79 
3501 E. Rockledge Road 
Phoenix, AZ 85044 
480-704-5008 


Vhis book was ser in the Adob 
families, Spectrum 8 was designed 


Fenner and Arnie Fenner, 


A.B. Word 136 
P.0. Box 76 
Kirby, WY 82430 
307-864-2697 


Janny Wurts 56 
5824 Bee Ridge Road/PMB 106 
Sarasota, FL 3424] 


Judy York 58 

13 Buckingham Lane 
Gaylordsville, CT 06755 
860-354-1459 


Paul Youll 54 

c/o Alan Lynch 

11 Kings Ridge Road 
Long Valley, NJ 07853 
908-813-8718 
alartists@aol.com 


Stephen Youll 32 

296 Pegasus 

Road Piscataway, NJ 08854 
732-985-0086 


John Zeleznik 110 

25876 The Old Road/PMB #315 
Stevenson Ranch, CA 91381 
661-799-9987 


Mark Zug 19, 112 

50 North Pine Street #304 
Marietta, PA 17547 
717-426-1672 
mxug@aol.com 


Paiming by Joseph DeVito 
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Artists, art directors, and publishers interested in receiving entry information fo 
the next Spectrum competition should send their name and address to: 


Spectrum Design, P.O. Box 4422, Overland Park, KS 66204 
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Mgr THE EDITORS 


——__————____./iiinniE:--7-97,9,, 


Arnie Fenner is the art director for Andrews & 
McMcel Publishing, a division of Andrews McMcel 
Universal. He is the recipient of 2 World Fantasy 
Awards as well as honors from The Society of 
Illustrators, Communication Arts, Arts & Letters, and 
numerous art directors clubs. Cathy Fenner has been 
a noted graphic designer for Hallmark Cards for over 
20 years and, with Arnie, was honored with the 
Locus awards in 1995, 1996, 1997, 1999, 2001. 
They've co-edited Age of Innocence by Jeffrey Jones, 
Something In My Eye by Michael Whelan, Tapestry: 
The Paintings of Robert E. McGinnis, and a trio of 
retrospectives by Frank Frazetta, /con, Legacy, and 
Testament. They live in Kansas with their teenage 


son, Bob, and perpetually shedding white cat, Buddy. 
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Spectrum 5, the latest addition to the best selling series, is a showcase tor the best and wrightest creatol 
contemporary fantasy and science fiction art. Selected from over 3000 entries by a jury o respected artist 


designers, this collection features a mind-spinning array of drawings, paintings, and sculptures beautifully displayed 


dramatic full color spreads. Including works by such lumniaries as Leo and Diane Dillon, Michael Whelan, Jeffrey Jones 


Kinuko Craft, Brom, Kent Williams, Dave McKean and more than 200 other exceptional talents, Spectrum 8 also 


features a thoughtful Year In Review, and a profile of the 2001 Grand Master Award winner, Jean “Moebius” Giraud 


Ina word, indespensible. 


53500 Loeus Mannie 
Front cover painting by ALAN POLLACK 
Copyright © 2001 by Alan Pollack 
Back cover painting by MICHAEL WHELAN 
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ISBN 1-887424-60-1 PRINTED IN HONG KONG 


